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RYSTAL PALACE.—THIS DAY.—SATURDAY 
J) CONCERT AND AFTERNOON PROMENADE,—Madame Rudersdorff 
and” Madame Patey. Solo Violin, Herr Franz Ries. Symphony, “ Approach of 
Spring” (Hiller), first time ; Overtures, ‘ Jubilee” (Weber); and “ Leonora,” No. 1 
(Beethoven). Adagio ‘and Rondo for Violin and Orchestra (F. Ries), first time. 


Conductor, Mr. Manns. 
Admission, 2s. 6d.; guinea season tickets free; reserved stalls, 2s, 6d., now ready. 


RYSTAL PALACE. — MR. PERREN’S OPERA 
COMPANY will perform “ SONNAMBULA” on Tuesday next (Amina, Miss 
Blanche Cole), and “ THE LILY OF KILLARNEY” on Wednesday and Thursday 
(The Colleen Bawn, Madame Florence Lancia). 
Stalls 2s, 6d., for either date, ready after the Concert to-day. 


\ ADAME ALICE MANGOLD begs to announce 

that she will give a RECITAL of PIANOFORTE MUSIC, consisting of 
Selections from the works of Cuopin and Hensgtt, at the QuEEN’s Concert Rooms, 
Hanover Square, on Saturday Morning, May 28th, on which occasion she will have 
the assistance of some Celebrated Vocalists. Full particulars will be duly announced, 


OYAL ACADEMY OF MUSIC.—Iastituted 1822.— 


Incorporated by Royal Charter, 1830, 














Unper THE IMMEDIATE PATRONAGE OF 
HER MAJESTY THE QUEEN, 
HIS ROYAL HIGHNESS THE PRINCE OF WALES, 
HER ROYAL HIGHNESS THE PRINCESS OF WALES, 
HIS ROYAL HIGHNESS THE PRINCE CHRISTIAN, 
HER ROYAL HIGHNESS THE PRINCESS CHRISTIAN, 
HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE, 
President~Tue Eart oF DupLey. 
Principal—Prorgsson W, SteRNDALE BENNETT. 
The next STUDENTS’ CONCERT, open to Subscribers, Members, and Asso- 
ciates, will take place at the Institution, on Tuurspay Evening_next, March 31st, 


commenciug at Eight o'clock. 
By order, JOHN GILL, Secretary. 
Royat Acapgmy or Music, 
4, Tenterden Street, Hanover Square. 


Me. GEORGE PERREN will sing (by desire) Ascuer’s 
u popular Romance, “* ALICE, WHERE ART THOU?” at Miss Matilda 
Baxter’s Evening Concert, May 6th. 


< \ EDEA.’—MADAME RUDERSDORFF will sing 
Saturday Meaaeee Scena, “* MEDEA," at the Crystal Palace Concert, This Day, 


MADAME ALICE MANGOLD will play “MADAME 


OURY’S WALTZ," composed by Cxopty, at her Recital of Pianoforte Music. 


N R. LANSDOWNE COTTELL’S CONCERTS :— 

Guildford, April 21st ; Bishop Stortford, May 5th ; Miss Amy Perry’s, Hanover 
Square Rooms, 14th ; Store Street, June 4th, July 16th ; Hanover Square, June 25th, 
Communications, Norfolk Road, Bayswater. 


ADAME EMMELINE COLE will sing We.uineton 
Guerysey’s new Waltz Aria, “THE NAIADES,” at Miss Matilda Baxter's 
Concert, May 6th. 


Miss AMY PERREN will perform Ascuer’s popular 


Fantasia, “ ALICE,” at the Hanover Square Rooms, May 14th. 























ISS MATILDA BAXTER will perform Ascuer’s 
brilliant Fantasia, ““ ALICE,” at her Concert, May 6th. 


R. WALTER REEVES will sing Weturneton 
Guernsey's popular Serenade, “‘ WAKE, LINDA, WAKE," at the Hanover 
Square Rooms, May 14th. 


R, FREDERICK CHILDERSTON will sing at Miss 


Amy P , 
ART THOU ; ‘erry’s Concert, May 14th, the popular Romance, ‘ALICE, WHERE 


ADAME DELISE will sing the popular Waltz Aria, 
Rooms, May — at Miss Amy Perry's Concert, at the Hanover Square 











\ ISS HELENA WALKER.—AIl communications re- 


L specting Concerts, Oratorios, &c., must be forwarded to Miss Helena Walker, 
6, Westbank Road, Edge Lane, Liverpool. 


ISS GRACE AGUILAR will play Semuzr’s 
“VALSE IMPETUEUSE ™ (dedicated to Miss Aguilar) at Mr. Aguilar's 
Matinée of Pianoforte Music, March 3st. 











R. CHARLES STANTON (Tenor) may be engaged 
for Concerts, Operettas, and Oratorios. Address, 10, Duke Street, Portland 
Place, W. ‘ 

R. HARLEY VINNING is prepared to accept 


Engagements for Oratorios, Concerts, in Town or Country. For terms, address 
125, Regent Street, 


R. ROBERT BERRINGER will play his Grande 

Valse de Bravoure during the week at his Recitals of Pianoforte Music at the 

ee Published, price 4s., by Duncan Davison & Co., 244, Regent 
treet, W. 


R. EDWARD MURRAY (Baritone), now engaged 

with the Drury Lane Italian Opera Company, respectfully requests that all 

communications may be addressed to him at the Prince's Theatre, Manchester, 
March 28th. 


ERR SCHUBERTH’S QUARTETT PARTY.— 
Violins—Herr Josef Ludwig, Herr Jung. Viola—Herr Eberwein; Violon- 
cello—Herr Schuberth. May be engaged for Concerts, Soirées, &c., in Town 
or Country. For terms apply to Frank Romer, Jun., Hon. See. Schubert So- 
ciety, Beethoven Rooms, 27, Harley Street, W. 


“TITTLE WILLIE,” by Jvures Beygpicr. This 

4 charming new song (by the popular composer of “ Rock me to Sleep ") is 
now being sung with distinguished success by Miss Epira Wynne. Price 3s., and 
may be obtained for 19 stamps from the publisher, Duncan Davison & Co,, 244, 
Regent Street, W. 


“ [XLY LIKE A BIRD,” sung by Miss Ferrari, and 

“THE ABBESS," sung by Miss Anyon, two of the most beautiful of 
Henry Smart’s new songs, are published, 3s. each, by Dowcan Davison & Co., 
244, Regent Street (sent free by post for 19 stamps each). 


PUPILS WANTED. 
YOUNG GENTLEMAN, aged 16, son of a late 


Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. Terms, Fifteen to Twenty Shillings per Quarter. 
Apply to Mr. L., 20, Mecklenburgh Square, W.C. 


FOR OPERA. 
VW ANTED, to join immediately, a YOUNG LADY, 


qualified for Prima Donna parts in English Opera, for a Provincial Travel- 
ling Company. A good opportunity for young beginners, to whom moderate salary 
would be allowed.—Apply, F. A., 204, King's Road, Chelsea. 


DAZAARS, CONCERTS, READINGS, and MEET- 
INGS.—The QUEEN’S CONCERT ROOMS, Hanover Square. Early ap li- 

Cation is invited for securing available days for the coming season. Apply to Mr. 

Hatt, at the Rooms. ROBERT COCKS, Proprietor. 



































Now Ready—Vocal Score, with Organ Accompaniment, 3s., nett; Set of Vocal 
Parts, 1s., nett. Free by Post on the usual terms. 


DR. SPAREK’S 


NEW EASTER ANTHEM, 


“CHRIST BEING RAISED FROM THE DEAD.” 
Chorus, Soprano or Tenor Solo with Chorus, Choral Recitative, and Final 
Fugal Chorus. 


“The plan of the work is clear and well defined, the subjects are melodious and 
uncommon, and the harmony throughout is pure and healthy. — The Queen, 


London: Noygu10, Ewsr, & Co., 1, Berners Street, W. 
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MR. !VAN PRAAG, 


GENERAL CONCERT AGENT, &c. 


Co., at 244, Regent Street, W., will be immediately attended to. 
for Large or Small Parties, supplied on the most reasanable terms, 


MRS. J. HOLMAN ANDREWS’ NEW SONGS. 


“LAY ME BENEATH THE GRASS.” Published by Boosry & Co. 
“GO, LOVELY ROSE.” Published by Weekes & Co. 
“MARY, BEREFT OF THEE.” Published by Duncan Davison & Co. 
“GENTLY, OH! GENTLY. Solo and Chorus for Ladies’ Voices, Air from 
C. M. Von Weber’s Opera, “ Oberon.” 
The Words written and the Music re-arranged by 
Mrs. J. HOLMAN ANDREWS. 


MR. JULES BENEDICT’S NEW SONGS, &c. 


HE following Compositions by the accomplished Pupil of 

C. M. Von Weser have been acknowledged by the Musical Profession and 

General Public to combine every requisite to ensure to the Vocalist a Classical Style 

and a Correct Taste for the Art, whilst the popularity of some of them has rarely, if 

ever, been excelled. The leading singers of the present day have sung them at the 

Musical Festivals, Concerts, etc., where they have been received with the utmost 
favour and delight. 


LITTLE WILLIE ove oe ove oe 
NOW THE SHADES GROW DEEPER .... eee 
THE ECHO SONG (sung by Madame Adelina Patti) ... pes ese ove 
THE PARTING (La Parteuza) ove ose «+ WELLINGTON GUERNSEY 
LE CARNEVAL DE VENISE (with Variations) IraLian Worps eee 
SIGHING FOR THEE ... ini ooo ooo we WELLINGTON GUERNSEY 
WHEN ed THIRSTY SOUL (Mr. Santley’s great 

song) ... ene os eee oe coe ose 
MINE, THOU ART MINE (composed for Clara 

et oes oe ove eve eos ooo +» WELLINGTON GUERNSEY 
ROCK ME TO -SLEEP, in F and E flat (Edith 

Wynne's great ballad) oe 








Poetry by 
ee. Louisa Gray . 
JOHN OXENFORD ove 


Tuom4s Moore ove 


FLORENCE Percy 


~ -~» ~ Wowwwuor 
o coc SC ce Soocooce® 


nd the Answer to it. 


A 
WHY ART THOU SADDENED? ... + WELLINGTON GUERNSEY 
London: Duncan Davison & Co., 244, Regent Street, W. 





In the Press, 


c 
‘MEHDEH A” 
SCENA ED ARIA FOR SOPRANO. 
Sung by Madame Rudersdorff at the Gewandhaus Concerts, Leipsic, and by Malle. 
Tietjens, at the Norwich Festival. 
Composed by ALBERTO RANDEGGER. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published This Day, 


‘HOW LONG WILT THOU FORGET ME?” 
(Tug XIIIrn Psatm), 
SACRED SONG FOR SOPRANO OR TENOR, 
With Chorus ad, lib., as sung at the Temple Church. 
Set to Music by WILFORD MORGAN. 
Price 4s. 
London: Duncan Dayison & Co., 244, Regent Street, W. 


OTICE.—Mr. W. T. WRIGHTON’S NEW SONGS 

and BALLADS.—Messrs. ROBERT COCKS & CO., New Burlington Street, 

London, respectfully inform the musical public that they are and have been for many 

years the sole publishers of Mr, Wrighton's songs and ballads.—Catalogues gratis 
and postage free, 


re VIVANDIERE. Un Morceau Militaire pour le 


Piano. Par Brinuey Ricwarps. Free by post for 19 stamps. ‘ Notwith- 
standing all the beautiful pieces (universally acknowledged to be such) that have 
emanated from this fine musician, we find him still hard at work, producing music as 
charming as ever ; and we may safely recommend his piece to our readers,”"—Vide 
the Jilustrated Midland News.—London: Published only by Roser Cocks & Co. 


ES GARDES DU ROI, Morceau pour Piano. Par 


Cart Lur1. Free by post for19stamps, ‘This piece deserves to become a 
great favourite in the drawing-room. Not only is Carl Luini becoming a great 
favourite with the French, but his popularity is every day increasing in England ; 
and the position he has gained in the musical world has been well earned.”—Vide the 
Illustrated Midland News.—London : Published only by Rosert Cocks & Co. 


A NEW SONG, 


“BLYTHE AS A BIRD.” 
By HANNAH R. BINFIELD. 
Post free for 18 stamps, 
BINFIELD'’s Music Wareuouse, Reavixe. 











FRANCESCO BERGER'S 


VOCAL COMPOSITIONS 


LEN LEAVES.” 


“FAL 
(ContraLto Sona.) 
POETRY BY OWEN MEREDITH. 


Price 3s. 


“TO AN ABSENTEE.” 


(For 4 Mepium Voice.) 
POETRY BY TOM HOOD. 


Price 3s. 
“PARTED FROM THY NATIVE BOUGH.” 
(CoNTRALTO.) 
POETRY BY AMELIA B. EDWARDS. 
Price 3s. 
“WAYWARD WIND.” 


(Soprano,) 
Price 3s. 


“CLEANSING FIRES.” 


(Soprano.) 
POETRY BY ADELAIDE ANNE PROCTOR. 


Price 3s, 


“QUEL RUSCELLETTO.” 


(TeRzETTINO FOR SopRANO, CONTRALTO, AND BARITONE.) 
Price 3s. 


Lonpoxn: CRAMER & CU., 201, Receyr Srreer, W. 
Just Published, 


“REVIVALS,” 


EDITED BY 


J. W. DAVISON. 
l GRAND FANTASIA 


(IN E AND A MINOR AND MAJOR), 


FOR THE PIANOFORTE, BY 


WILHELM FRIEDEMANN BACH. 
No. 2. DRAMATIC FANTASIA 


(IN © MAJOR), 


FOR THE PIANOFORTE, BY 


WILHELM FRIEDEMANN BACH. 


each. 











No. 





Price 6s. 


*,* Both of the above named Fantasias were played for the First Time in Public 
at the Monday Popular Concerts by Madame ARABELLA GODDARD, 


Loxnpon: DUNCAN DAVISON & CO., 244, Regent Street, W. 





N.B. “REVIVALS” will consist of Pieces hitherto only existing in 
Manuscript, or which have been long out of Print. Selected from the Works of 
Eminent Masters. 





Published This Day, 
‘“ MEMORY " (words by Georce E. Newton) ose oe « 
‘**GEM OF MY HEART” (words by W. Hircuman, Esq., M.D.) eee 
* COME BACK AGAIN, DARLING” (words by WiLLIAM NewToN) 
Composed by WILLIAM NEWTON. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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Another link in the chain which binds us to the last generation of 
musicians has just been broken. Herr Ignaz Moscheles, or as he is 
better known to many hundreds of his friends and acquaintances in 
England—Mr. Moscheles—died on Thursday week, the 10th March, at 
his house at Leipsic, at the ripe age of seventy-six. The genial good 
old man, who had been intimate with Schubert and Beethoven, Spohr 
and Cherubini, the valued friend of Mendelssohn and Schumann, Ernst 
and Paganini, and who was so fond of telling the recollections of these 
great men, has passed away to join his old friends and can never be 
consulted by any of us again. 

Moscheles cannot be said to have been born on the further side of 
the French Revolution, but he came into the world on the eve of a 
movement not less important to music than that was to the politics 
and the life of Euroge generally. He was born on the 30th May, 
1794, when Beettoven was only sixteen, six years before the 
appearance of the first of those nine symphonies which achieved such 
a revolution in the art. His parents were Israelites (his real family 
name was Moses), and he was born in Prague, where he received his 
first instruction, and where, before he was twelve years old, his 
playing had achieved an immense reputation. 

Vienna was at that time the metropolis of music, and it was natural 
that Moscheles should be sent to the city from which Haydn had just 
departed, and where Beethoven and Schubert were in the full vigour of 
their powers. He arrived there about the year 1810, and immediately 
put himself under the guidance of Albrechtsberger and Salieri; he was 
also a pupil of Beethoven, and lived with him ia great intimacy, and I 
have myself heard him mention how often he had seen him, conversed 
with him, and heard him play. In fact it is impossible that a young 
musician of the ardour and enthusiasm which Moscheles possessed to 
the day of his death, could have lived in Vienna without getting more 
or less intimate with the great master of his art. On that great day 
for music, the 18th December, 1813, when Beethoven’s seventh 
symphony was first produced in the University Hall, for the benefit of 
the Austrian soldiers wounded at Hanau, Moscheles was amongst the 
throng of artists who pressed forward to assist their chief, and he 
played the cymbals by the side of Meyerbeer and Hummel who had the 
drums. Although, as may be imagined from the instructors under 
whom he placed himself, he paid great attention to composition, yet 
pianoforte playing was at that time and always the immediate object 
of his life. He then laid the foundation of that extraordinary 
reputation as a player which attended him for so many years. 

In 1816, Moscheles visited the north of Germany, but shortly 
returned to his practice in Vienna. In 1820 he took a longer flight, 
and after a lengthened stay in Paris, where his playing created the 
greatest enthusiasm, he arrived, in 1824, in London, bringing with 
him his wife, Miss Embden of Hamburgh, whom he had married in the 
preceding year. Thenceforward, for 22 years, London became his 
home, where he lived surrounded by a very large circle of admiring 
and affectionate friends and pupils. He very soon became Professor 
at the Royal Academy, Director of the Philharmonic Society, and was 
listened to with delight at all the concerts of the day. Mendelssohn was 
his regular pupil,* and one of his greatest friends; it was at his house that 
the young genius lived during his first visits to London, and many of 
Mendelssohn’s most brilliant, most comical, most affectionate, and most 
admirable letters, embellished with sketches and drollery which would 
make the fortune of a caricaturist, were among the treasures of 
his album, which the good old man delighted to show to his visitors at 
Leipsic. “‘ Many remembrances from the Moscheles,” says he in one 
of his charming letters. ‘They are excellent people; and after so 
long an interval it is truly delightful to meet an artist who is not 
a victim to envy or jealousy or miserable egotism. He makes 
continued and steady progress in his Art.” 

At the pianoforte concerts, or as they would now be called, 
‘‘ Recitals,’""t which Moscheles gave on his own account, the pro- 


* Mendelssohn was nothing of the kind.—Ep. M. W. 
t The name was invented by Liszt.—Ep. 





flloschelies, 


| 








grammes were distinguished for their great research, and for the 
admirable tact and knowledge which he displayed in bringing forward 
the works of ancient masters. Many fine and curious compositions 
of Bach, Scarlatti, Handel, Mozart, Clementi, Woelfl, and Beethoven 
(at that time as little known as any of them), were first heard at Mr. 
Moscheles’ concerts.* He was also celebrated for his powers of 





improvization, the recollection of which is sufficient to warm into 
enthusiasm even a critic so little liable to excitement as Monsicur 


Fétis: — 


“His extempore playing was the result of a great natural gift 
developed by labour and thought. The number of his ideas was so 
prodigious, and the contrivances with which he developed them so 
clever and so happy that it was difficult to believe that his improvizations 
Were not prepared beforehand; but no one who was in the habit of 
hearing them could have any doubt that they were really extem- 
poraneous. Doubtless the general form into which he cast bis 
spontaneous thoughts was the result of study, just as is the case with 
an extempore speech. When a subject is given to an artist who 
possesses this talent, he sees in a moment the resources which it 
contains, and subordinates one part to another in a regular gradation ; 
and what distinguishes an extempore performance from a written 
composition, is the frequent and unexpected sallies which diversify and 
adorn the regular form of the piece. This precious talent is possessed 
by a few, and probably no one ever employed it to a higher degree 
than Moscheles. I was at a concert at Brussels in the year 1835, 
when three themes were offered him for improvization. Not content 
with choosing one out of three, he first of all treated each in 
succession, and then united the three in the most exquisite manner, 
giving them alternately in each hand, and making each 
accompany the others, and all without the least hesitation, or a 
moment’s failure in the progress of the interest. The applause 
at the end of this extraordinary performance was something 
prodigious, and I confess that if I had not heard it, I could not have 
believed in the possibility of such a feat.” f 


In October, 1846, on the foundation of the Conservatoire of Music 
at Leipsic, Mendelssohn induced Moscheles to transfer his abode to 
that city, and take the post of professor of the piano at the new 
institution ; and there he remained, esteemed and beloved by all who 
knew him, until the day of his death. 

His compositions are principally for the piano, and are very numer- 
ous, embracing some of the best music for that instrument. ‘The 
list contains six sonatas for piano solo, six pieces for four hands, 
twenty-two fantasias and rondos, thirteen divertissements and polo- 
naises, three books of studies which will never be superseded, eight 
concertos for piano and orchestra, the well-known “ Souvenirs 
a’Jrelande,” a trio, a septuor, and other concerted pieces. In addition 
to these, he composed for the orchestra a symphony and several 
overtures, and he conferred a great benefit on the literature of music 
by translating Schindler’s biography of Beethoven, with many 
additions by himself and extracts from Beethoven’s correspondence. 
This, it is true, has been since partially superseded by Schindler's 
second and third editions, but the book remains the only approach 
to a life of Beethoven that we possess in English. 

An English musician, one of his most favourite and most dis- 
tinguished pupils, writes to me as follows :— 

« Amongst his many good and endearing qualities, nothing was 
more striking than the encouragement and help he gave to young 
artists. By advice, or by using the influence which his position 
naturally gave him, he gladly assisted those who were beginning the 
steep ascent which he had himself climbed so brilliantly and success- 
fully. The almost fatherly interest he displayed in his pupils whilst 
they were under him, and the delight with which he afterwards 
watched them successfully working out their artistic career, are 
pleasant recollections to those whose good fortune it was to have been 
amongst the number. There are many of his old pupils in England 
now, who can testify to this, and who will always bear his kindness 
to them in grateful and affectionate remembrance.” { [G.] 





* Really very few.—Ep. 
¢ Fétis had probably never heard Mendelssohn or even Hummel,—Ep, 
{¢ All of which must be taken cum grano salis.—Ep. 
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OUR CONTEMPORARIES. 
Ferepemann Bacn’s “ Dramatic FAnrTasiA.” 


The Sunday Times, of March 20, has the following about Madame 
Goddard’s recent performance of this new and very interesting 
“ Revival ” :— 

‘‘A novelty was introduced at this concert by Madame Arabella God- 
dard which deserves attention. ‘I'he work alluded to was a Fantasia 
Drammatica by Friedemann Bach, just published for the first time as one 
of Duncan Davison & Co.’s ‘ Revivals.’ The fantasia consists of several 
movements, varied in style, full of melody, masterly as to treatment, and 
easy to play. An interesting feature is the connection of several parts 
by means of recitative, which gives to the work a genuine dramatic 
character. After saying thus much it will be assumed that we attach 
importance to the publication, not merely for the sake of the thing 
published, but also for the sake of the composer, who has scarcely been 
treated according to his deserts. Madame Goddard played the fan- 
tasia with her customary perfection of style and manipulative skill. She 
has so often brought forward novelties that there will be nothing fresh 
in the remark that she read the music as though it had been an old 
acquaintance.” 
Sims REEvEs. 

The Pall Mall Gazette (March 21st) gives the following account of 
our greatest singer’s temporary “ farewell” concert in St. James’s 
Hall 

‘“« Mr. Sims Reeves, being on the point of a journey to Italy, took a public 
farewell of his friends in St. James’s Hall on Friday evening. His friends 
responded in such numbers that the place was far too strait for them; and, it 
is said, many hundreds were turned from the doors. The disappointed ones 
lost more than a leave-taking, for their favourite tenor was in excellent voice, 
as well as in a mood to humour encores ; besides which, the concert generally 
turned out an excellent thing of its kind. Mr. Reeves sang nothing but songs 
he has made emphatically his own. ‘Deeper and deeper still,’ ‘ Adelaide,’ 
‘My Pretty Jane,’ and ‘Tom Bowling,’ are now associated with the vocalist 
who succeeded to the honours of Braham, and so they are likely to remain 
while he keeps before the public. Mr. Reeves’ title to them was never 
clearer than on Friday evening. The pathos of his singing in Handel’s reci- 
tative and air, the classic purity with which he rendered Beethoven’s love- 
music, the exquisite delicacy manifested in Bishop’s song, and the truthful 
sentiment infused into Dibdin’s ballad, were each, perhaps, unapproachable, 
certainly unapproached. With regard to the two more important airs, Mr. 
Reeves was fortunate in his accompaniments; those to ‘ Deeper and deeper 
still’ being played by Mr. Arthur Sullivan, and those to ‘ Adelaide’ by Mdme. 
Arabella Goddard, whose services had been cordially volunteered. Need it be 
said that the audience applauded furiously, or that they demanded everything 
twice? It may, however, be necessary to state that the singer yielded twice 
to their importunities. * * * The concert was a thorough success, 
materially as well as artistically.” 


BENNETT AND MENDELSSOHN. 
The same paper in its very interesting and comprehensive article on 
“ concerts,” of Monday, thus refers to the “Chamber Trio” of our 
countryman, Sterndale Bennett, and the ‘ Posthumous Studies” of our 
quasi-countryman, lelix Mendelssohn, both performed at the Monday 
Popular Concert of March 14th :— 


‘Dr. Sterndale Bennett’s trio in A major for piano, violin, violoncello, so 
long a stranger to these concerts, must have proved welcome to everybody. 
The official analyst declares the trio ‘ one of the most familiar of Dr. Bennett’s 
instrumental works, having been included in the programmes of almost all our 
chamber concerts.’ We are glad to receive this assurance for the sake of a 
gifted composer and of music as charming as the most exacting taste could 
wish. Every movement is thoroughly characteristic. Dr. Bennett has a style 
of his own, not to be confounded with that of any other; but most distinctive 
of all in this trio is a ‘serenade’ wherein the pianoforte sings a theme to a 
pizzcato accompaniment for the strings. The working out of this original 
idea is marked by exquisite delicacy, and by an effect satisfactory to cultivated 
and uncultivated alike. Monday's audience were fairly the captives of its 
beauty, and the movement was encored with what more nearly resembled 
enthusiasm than any feeling usually evoked by an Englishman’s music. In 
justice let us say that this may have been partly due to a performance of rare 
and striking merit—merit not surpassable, perhaps, by any combination of 
talent. When such artists as Madame Arabella Goddard, Herr Joachim, and 
Signor Piatti are engaged upon a work we may well despair of its falling 
into better hands. Mendelssohn’s three ‘ Posthumous Studies’ furnished the 
pianoforte solo. Our remarks upon these works when played last year by Here 
Pauer, need no addition; but it is necessary to say that Madame Goddard 
gave each study in so faultless a manner that difficulties seemed to disappear 
altogether, and only by resisting the illusion could the full merit of her perform- 





A finer display of executive skill in combination 


ance be made obvious. 
The last study was encored and 


with artistic taste it would be vain to expect. 
repeated.” 
The Atheneum (March 19th) speaks as follows of the same 


pieces :— 

“Dy. Bennett’s ‘Chamber Trio’ in A major, for piano, violin, and violon- 
cello, is a good example of our English composer. Written throughout with 
delicacy and grace, the work has most reason to boast of a serenade in which 
those qualities are very conspicuous. With its theme given to the piano, 
accompanied pizzicato by the other instruments, novel effect is added to 
music a great master might own with pride. This movement was 
encored, not without adequate cause, and the whole trio was played 
faultlessly by ‘Madame Goddard, Herr Joachim, and Signor Piatti. It is 
no light thing to say that each artist proved worthy of the other two. 
Mendelssohn’s three Posthumous Studies for pianoforte made up the solo of 
the evening, and afforded Madame Goddard all needful scope for her executive 
powers. How those powers were manifested those who know the difficult music 
and the accomplished pianist may imagine. Enough if we say that the artist 
had to repeat one study at the command of an audience quite disposed to re- 
hear the whole.” 

The same paper chronicles as below the first performance of another 
unknown fantasia, by Wilhelm Friedemann Bach :— 


“In Saturday’s Popular Concert programme there was one novelty of 
mark—a ‘Dramatic Fantasia’ for pianoforte, by W. Friedemann Bach, now 
first published. The great John Sebastian’s gifted son is brought one step 
nearer due recognition by this event. He certainly appears to advantage, 
both in the matter of original form and attractive details. Starting with an 
allegro (a genuine fantasia), the work successively introduces a melodious and 
graceful vivace of regular construction, and a ‘dramatic scene,’ in which 
several distinct movements, admirably varied as to character, are connected by 
recitatives. The development of this scene is highly interesting, and the 
fantasia, as a whole, deserves more than passing notice. It was played by 
Madame Arabella Goddard (whose mission is to search after hidden treasure) 
with great taste and with a carefulness which overlooked not a single point. 
Schubert’s quintet (Op. 163), and Beethoven’s sonata (Op. 30), were also in 
the programme, together with two songs which Miss Annie Edmonds sang very 
sweetly.” 
‘ Tue Puituarmonic Concert, 

On two points of interest connected with the Philharmonic Concert 
of Wednesday week, the Pall Mall Gazette says :— 

“‘Wednesday’s concert began with a symphony written for the society by 
Cherubini, and performed for the first time on the 24th April, 1815. Its 
success with the Philharmonic audience of that day does not seem to have 
been great, for the work was shelved and forgotten till 1864. We do not feel 
disposed to quarrel with the taste of half a century ago on this matter. It 
was wrong, no doubt, to forget Cherubini’s symphony, because every important 
work, by so great a master, must have uses, and consequently value. But 
we think, nevertheless, that the music puts substantial obstacles in the 
way of its own success. It wants individuality to a much greater extent than 
usual with Cherubini; it is often dry and laboured; and generally conveys 
the idea of having been written to order. From these remarks we must, how- 
ever, except the minuet and trio, which fully sustain the composer’s reputa- 
tion. That Madame Norman-Neruda is an artist ef exceptional ability 
nobody disputes. It is also beyond question that much violin music, written 
to be played with masculine vigour and breadth of style, lies outside her pro- 
per repertory. Among this must be classed the first and third movements of 
Mendelssohn’s concerto, in which, passages here and there excepted, the lady 
by no means satisfies critical ears. When dealing with music demanding 
sentiment and delicacy—such as, for example, the slow movement in Mendels- 
sohn’s work—Madame Neruda leaves hardly anything to desire ; and it would 
be well, therefore, if some discrimination were exercised in the choice of works 
for her use. To these remarks we must add that the Philharmonic audience 
seemed equally delighted with everything she did, and applauded the finale 
which was faulty, just as much as the andante, which was perfect. No 
doubt a genuine artist like Madame Neruda appreciates such gallantry at its 
true Worth.” 

‘Tue Mass in D. 

The remarks of the Atheneum upon this work and its recent perform- 

ance in St. James’s Hall are subjoined :— 


‘Mr. Joseph Barnby’s performance of Beethoven’s Missa Solennis showed 
that the work still remains impracticable. The attempt to conquer its difficulties 
was, however a gallant one. An excellent choir spared neither time nor 
labour; a quartet of principal voices made fewer mistakes than usual, and the 
band, we are told, actually enjoyed the advantage of two rehearsals. Yet the 
performance, relatively one of merit, was absolutely one of faults. For this 
let us not blame the executants. A dozen careful! repetitions would, of course, 
have surmounted all but insurmountable obstacles; but talk of what is prac- 
tically out of the question may be spared. Mr. Barnby and his subordinates 














March 26, 1870.] 


THE MUSICAL WORLD. 211 





were bound to fail ; it is creditable to them that they failed with honour. The 
audience, it may be assumed, received various impressions. Nevertheless, let 
us hope that all recognized the genius which spoke with such astonishing 
power. We need not go through the work, and show the great ideas abound- 
ing in it; ideas that create, even in the most appreciative minds a sense of 
yet undiscovered grandeur. These are known—though, at most, inadequately 
to all musicians; and it is these that make not a few less tolerant of what 
seem purposeless difficulties. Practical men ask why power so obvious in 
comparative simplicity should hide itself at any time where discovery is only 
possible after sore exertion. They ask whether music so unvocal, so elaborate, 
and so hard to be understood, is necessary to the utterance of the highest 
thought. These questions, however, are scarcely consistent, because only a 
greater than Beethoven could answer them. Enough that an unequalled genius, 
at a time when his powers were ripest, brought forth the Mass, and declared it 
his most perfect work. All that remains to be done is to conquer such diffi- 
culties as are conquerable, having faith in ultimate reward. But there are 
idealists whom the Mass never troubles. Beethoven is their god, and they are 
prepared to trust him where they cannot trace him. Hence, just as Robert 
Irving used to bow his head in adoration at the sound of the ‘unknown 
tongues,’ these people listen reverently to Beethoven’s obscurest utterances. 
Superstition is sometimes respectable, and here is a case in point ; all the same, 
however: discerning conviction is better than blind faith. We shall be glad 
to have the Mass oftener performed on this account. For the most part, it has 
been kept in seclusion, and spoken of as vaguely as a Thibetian might speak 
of the Grand Llama. True the cost and labour demanded by even an ordi- 
nary production are enough to check enthusiasm. But Art needs martyrs ; 
and the heavier the cross the brighter the crown. This, doubtless, is Mr. 
Barnby's compensation.” 
Beruioz AND Haypn. 


The conjunction of Les Francs Juges and Haydn’s “ Letter R” at 
the Crystal Palace, led to the following remarks in the Pall Mall 
Gazette :— 


“ Berlioz’s overture, Les Francs Juges, was a great—we will not say an 
attractive—feature of Saturday’s concert at the Crystal Palace. It used often 
to be heard by the patrons of the late M. Jullien ; and probably stood as high 
in their estimation as the ‘ Row Polka.’ But at the Crystal Palace it ap- 
peared for other and better reasons than excessive noise. ‘The overture is an 
example, according to Berlioz, of the ‘ programme music’ which some in 
these latter days, consider the fullest development of art. As such we can 
understand its claims upon Mr. Manns’ consideration. The excellent con- 
ductor has analyzed it with becoming gravity ; labouring, however, under the 
slight disadvantage of not knowing what programme his ‘ programme music’ 
was meant to illustrate. ‘The hearer may construct for himself,’ says Mr. 
Manns, ‘ * * *  jncidents and drama of the most tremendous nature, 
if he has a turn for so doing.’ Of course, out of compliment to M. Berlioz, 
the hearer will base his fancy upon what he knows of the terrible Vehmge- 
richte. Otherwise he might consider the overture as depicting an earthquake, 
« bombardment, or an eruption of Mount Vesuvius, which it does in each case 
quite as forcibly as it illustrates the doings of a secret tribunal. Concluding 
his remarks, Mr. Manns observes that the overture ‘cannot fail to afford 
pleasure to all, and instruction to young composers,’ &c. As regards the 
latter we quite agree with Mr. Manns—it teaches young composers what to 
avoid. For this reason, and because the public should know whither modern 
music tends, we were glad to see Les Francs Juges in the programme. Mr. 
Manns should next bring forward King Lear. If, as some might think, M. 
Berlioz supplied the bane, the antidote was furnished by Haydn, whose charm- 
ing symphony in C (letter R) followed, and was heard for the first time at 
these concerts. After the din and confusion of the modern Frenchman, the 
tuneful themes and orderly construction of the old German came as a pleasant 
relief. Never, we imagine, did they produce a greater effect ; but, under much 
less favourable circumstances, Haydn’s music would be heard with pleasure, 
more especially the andante, which is an unbroken stream of delicious tune. 
The entire work was played to perfection, Messrs. Wells (flute) and Crozier 
(oboe) distinguishing themselves greatly in the solo passages given to their 
respective instruments.” 


CosLenz.—At the sixth and last Sinfonie-Soirée for the season, the 
new Symphony in D minor, by Herr R. Wiierst, was greatly 
admired. 

Hattz.—-The members of the Singacademie, assisted by Herr 
Wiedemann, from Leipsic, and Herr Hasselbeck, from Munich, lately 
performed Mendelssohn’s St. Paul, before a most numerous and appre- 
clative audience. Herr Vorolzch was the conductor. 

Hampurcu.—Weber’s Oberon has been revived, after a lapse of 
several years. It is exceedingly well put upon the stage—At the 
eighth Philharmonic Concert, Dr. Ferdinand Hiller conducted a new 
orchestral work entitled Symphonische Fantasie. He then performed 
Mozart 8 Concerto, in D minor, and a Gavotte and Inpromptu, the 
latter, like the Fantasie, being from his own pen. He was most 
heartily applauded. 


CRYSTAL PALACE OPERAS. 

Mr, George Perren and his English Opera Company have resumed 
their performances in the new Crystal Palace Theatre. It is satisfac- 
tory to observe that increased efforts are being made to do what is 
attempted in a fashion worthy the place. Mr. Perren has made an 
admirable selection of an opening work. Benedict's Lily of Killarney 
may certainly claim to rank among the best of English operas. 
Throughout tuneful and masterly, it pleases alike the cultivated and 
uncultivated ear. A serious and successful effort has been made to 
produce the work effectively, so far as appointments go. The scenery 
is picturesque, and the general mounting of the opera must be ac- 
counted much in advance of anything yet done on the same stage. 
Mr. Manns’ orchestra, of course remains as usual, for the excellent 
reason that it could not be improved. Mr. Perren has gathered round 
him a tolerably strong company. It would be idle to pretend that 
there is not room for improvement, as idle, in point of fact, as to expect 
that, with so few opportunities for gaining experience, English lyric 
artists can ever be thoroughly satisfactory. Nevertheless the Lily of 
Killarney goes well; better, perhaps, in the musical than in the 
dramatic department. Madame Florence Lancia is an agreeable Eily 
O’Connor, and sings with both fluency and expression. In “My Wild 
Mountain Valley,” she makes a specially good effect by legitimate 
means. The Mrs. Cregan of Miss Annie Goodall is another satisfactory 
feature; and as Anne Chute Miss Emmeline Cole finds plenty of ad- 
mirers. Mr. Perren, we need hardly say, assumes the part of Hardress 
Cregan, and devotes all the energy and intelligence which has marked 
his previous impersonations. The director-artist is evidently in favour 
with his audience; and who shall say that favour is undeserved ? 
Certainly not ourselves, The other male characters are taken by Mr. 
Edward Cotte (Myles), Mr. G. Fox (Mr. Corrigan), Mr. R. Temple 
(Father Tom), Mr. W. H. Hiller (O’Moore), and Mr. Aynsley Cooke 
(Danny Mann), whose good singing and long experience of stage busi- 
ness distinguish him greatly, and make him a most important accession 
to Mr. Perren’s company. The revival of Mr. Benedict’s opera is a 
success; and we are not surprised at so natural a result. 

—_—)—_— 
CRYSTAL PALACE CONCERTS. 

The programme on Saturday, the 19th inst., was rich in attraction, a 
fact which simply quoting it will prove :— 


Overture, ‘‘ Les Francs Juges ” ved ‘aia Pe ee Berlioz. 
Aria, Vedrd mentr'io sospiro” (Figaro)—Mr. L. Thomas .... Mozart. 
Symphony in C ove ae ose dae wis - Haydn. 
“Calm Sea and Prosperous Voyage”... es va .- Beethoven. 
Song, ‘0 Araby” (Oberon)—Miss Elton ... «.» «s+ + Weber. 

Recit and air, ‘‘ Costanza” (Seraglio)—Mr. Cummings _«.- Mozart. 

‘‘ The First Walpurgis Night ” aes ‘ Mendelssohn. 


Overture, ‘* Semiramide” tis aaa i waa --- Rossini. 

The overture in which Berlioz has expressed his ideas about the 
terrible “ Vehimgerichte” is an extraordinary thing. We set aside 
altogether its pretensions as “‘ programme music” for the reason Mr. 
Manns gives us in his analysis :— 

“No two hearers can agree as to the meaning of a single bar, unless by 
pure chance.” 

Programme music which may mean anything is obviously absurd. 
Looking at the overture as music, we find here and there a pleasing or 
masterly passage ; but, for the most part, it suggests the breaking loose 
of some musical “Bedlam,” or a civil war among the elements of 
cacophony. From Les Francs Juges to Haydn’s symphony was like 
passing from the whistling circumference of a cyclone to the centre, 
where all is peace. The old master’s delightful music, with its 
pure melody, and its symmetrical form, never was more welcome, 
perhaps never more enjoyed. We carnot now discuss the work at 
length, even if discussion were necessary. But Haydn is always Haydn, 
and his name calls up ideas which need no enforcement. Beethoven's 
Calm Sea and Prosperous Voyage (for chorus and orchestra) suffered 
by a bad® performance, The choir sang much out of tune. The 
Walpurgis Night was heard to more advantage, the chorus being efficient, 








and the soloists well upto their work. Miss Elton sang “ Know ye 
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not a deed so daring” well; Mr. Cummings did entire justice to “* Now 
May again ;” while the more important music of the Druid priest was 
given by Mr. Lewis Thomas with conscientious care and appropriate 
dignity of style. ‘The miscellaneous vocal pieces were well chosen. 
ee 
MR. SIMS REEVES’S CONCERT. 

The hold which the greatest of English tenors (or, for that matter, 
the greatest of tenors) still has upon public regard was conclusively 
shown on Friday evening week, in St. James’s Hall, on the occasion 
of his benefit concert. Mr. Sims Reeves being about to quit 
England for a while, a public leave-taking was a very natural, and, as 
the result proved, a very satisfactory procedure. The audience 
crowded the hall in every part, and such an anxiety to be present was 
mavifested that hundreds were turned away from the doors. This was 
well, because showing how thoroughly a great artist is appreciated 
even when circumstances compel him, as they often do Mr. Reeves, to 
disappoint his admirers. 

The favourite tenor sang four songs, and accepted two encores. It 
will be assumed that, doing so, he was in good vice, and that the 
audience enjoyed a rare treat. In ‘ Deeper and deeper still” Mr. 
Reeves (accompanied by Mr. Arthur Sullivan), touched every heatt by 
the intense feeling he threw into Handel’s pathetic music. Buta yet 
greater success was obtained in ‘‘ Adelaide.” Sung to absolute perfec- 
tion, and equally well accompanied by Madame Arabella Goddard 
(whose services for that purpose were gracefully proffered), the audience 
heard Beethoven’s matchless love song according to Beethoven's ideal. 
We say this confidently, because it is not possible to imagine anything 
better. It may be asserted with less confidence that the audience heard 
it as they will never hear it again, unless under similar circumstances. 
Mr. Reeves’s third song, Bishop’s “ My pretty Jane,” was encored, and 
its last verse repeated. ‘The fourth, “'Tom Bowling” (the very per. 
fection of ballad writing, helped out by the very perfection of ballad 
singing), was also demanded again; but, for it, J. L. Hatton's “ Good- 
bye, Sweetheart ” was substituted, to the obvious delight of all present. 
It is quite needless to say that the audience kept enthusiasm up toa 
high pitch all the evening. 

Apart from Mr. Reeves, a good deal was done of an interesting sort, 
at which, however, we can only glance. Mr. Leslie’s Choir sang a 
selection of part-music with great success; Madame Carola and Miss 

Stephens each gave two songs; Mr. Coenen played two pianoforte solos 
(one, Bach’s Fantasia Cromatica) ; and Madame Norman-Neruda gave 
the slow movement from one of Spohr's concertos, and Vicuxtemps’ Air 
Varié in D, Mr. Henry Leslie conducted with his accustomed care 
and intelligence. Messrs. Caleott and Sydney Naylor accompanied 
certain vocal pieces. 

—_—0—— 
NEW PHILHARMONIC CONCERTS. 

The nineteenth season commenced on Wednesday night at St. 
James’s Hall—this being the second year of their removal from St. 
George’s Hall, Langham Place, to which new building they were trans- 
ferred from the former locality in 1867. The concerts, directed and 
conducted by Dr. Wylde, have long been distinguished by the excel- 
lence of the orchestra, the importance of the works performed, and the 
appearance of some of the greatest of the opera singers. Ail these 
attractive features are again put forward. The following programme 
will show what a good commencement of the new season has been 
made :— 

Part I. 
Schubert. 
Rossini. 
Spohr. 
Meyerbeer. 
Beethoven. 


Overture, ‘‘ Rosamunnde ” eae hee 
Cavatina, “ Della Rosa” (Bianca e Faliero) 
Concerto, violin, No. 7... a vee 
Aria, “ In vano il fato ” (Roberto) 
Symphony in F ... as =a 


Parr II. 


Seathoven. 
Donizetti. 
Tartini. 
Cherubini. 
Schubert's overture charmed, as it almost must, by its bright genial 
beauty, The last but one of Beethoven’s symphonies was capitally 


Concerto in C minor, pianoforte ... 
Duo, ‘A figlia”’ (Maria Padilla) 
Solo, violin, ‘Le Trille du Diable ” 
Overture, ‘‘ Les Abencérrages ”... 





played by the splendid orchestra over which Dr. Wylde presides with 

reat enthusiasm—and the same may be said of both overtures. The 
Allegretto Scherzando of the symphonies was encored as usual. Spohr’s 
seventh concerto is one of the finest of more than twenty such works. 
Like the pianoforte concertos of Mozart, Beethoven, and Mendelssohn ; 
and violin concertos of the two last-named, those by Sophr have the 
importance of symphonies in design and treatment, while allowing 
ample scope for the display of expression and execution by the solo 
player. That the concerto referred to was played to perfection may be 
inferred from the name of the player—Herr Joachim, who was received 
with enthusiastic applause, the graceful slow movement calling forth a 
special demonstration. The fantastic piece which the great violinist of 
the last century is said to have heard in a dream, gave an opportunity 
for Herr Joachim to exhibit his facility in vanishing “ impossibilities,” 
as its difficulties were long considered to be. Beethoven’s third con- 
certo, worthy precursor of that in G and the unparalleled “« Emperor ” 
in E flat, the energy and rhythtnical power of the player were displayed 
with his usual success. Vehement applause followed each movement, 
and especially the last. Madame Lemmens-Sherrington was heard to 
advantage in the airs of Rossini and Meyerbeer, with which she and 
the public are so familiar; and Donizetti's duet was effectively given 
by the same singer and Miss José Sherrington. 


— 


NEW PHILHARMONIC SOCIETY. 


The second of the Soirées musicales given by the New Philharmonic 
Society took place on Thursday week, in St. George’s Hall. The pro- 
gramme contained two novelties, viz.:—a violin quartet by a lady 
composer, Alice Mary Smith, and a solo for the violoncello, written and 
executed by M. Paque. ‘he programme was as follows :— 

Part I. 
Alice Mary Smith. 
Schira. 
Paque. 


Quartet in A 
Song, “ Sognai” 
Solo, violoncello ... 
Duet, “ A Mirarti”’ Handel. 
Cantata, ‘ Hear my prayer” ee Mendelssohn. 
Song, air * Des Bijoux ” ae sik ove .-» Gounod. 
Trio in G—pianoforte, Miss Grace Sherrington; violin, M. 

Pollitzer ; violoncello, M. Paque. as aes 

Parr II. 


Hummel. 


Quintet in C aa ée Kalkbrenner. 
Song, ‘ He’s gone” se eae si i .-» Macfarren. 

Solo, pianoforte—Miss Sherrington Heller—Bach. 
Part song, by the Choir. ... oS Py ‘ Mendelssohn. 


; ics a atte a, §Mendelssohn and 
Duet, two pianofurtes—Miss Kingdon and Miss C. Kingdon 1 aoodbaes a 


The quartet is a work of merit. The subjects are well contrasted, 
melodious, and graceful, and are wrought with the hand of a musician. 
The work was listened to with much interest. The interpretation 
owed much to M. Pollitzer, one of the best violinists of the day, and 
his able coadjutors, Messrs, Wiener, Hann, and Paque. 

The solo for the violoncello is one of the many pieces which M. 
Paque has written for his instrument. In touch, style, and expressive 
delivery of phrases, Miss Sherrington isaccomplished. Her performance 
was altogether highly successful. Dr, Barth also showed his coromand 
over the pianoforte. 

The charming voice of Miss Katherine Poyntz was heard to advan- 
tage in Signor Schira’s “Sognai.” The duet singing of Miss Sinclair 
and Miss Emma Forbes told with good effect. Miss Forbes was encored 
in Macfarren’s song. ‘I'he choir performed Mendelssohn's “ Hear my 
prayer,” with excellent effect, Miss Poyntz singing the solos. Mr. W. 
Beavan conducted the choir. 

The svirée concluded with the grand duet for two pianofortes arranged 
by Mendelssohn and Moscheles. ,It served to display the fine piano- 
forte playing of the Misses Kingdon, whose performances were much 
applauded. The vocal music was accompanied by Herr Ganz with 
his usual ability. Mr, T. H. Wright was the director of the evening. 





Sr. Pererspurcn.—After singing at upwards of thirty concerts in 
England, Scotland, and Ireland, Herr Stockhausen will shortly sing in 
this capital at three historical concerts. 

Brussets.—Les Roussalkas, an original two-act opera, founded upon 
a Russian legend, has been successfully produced at the Théatre de la 
Monnaie. ‘The audience on the first night were in the most amiable 
of humours, applauding everything—music, libretto, scenery, actors, and 
orchestra ; and, when the stage-manager announced the name of the 
fair author, at the conclusion of the piece, greeting it enthusiastically, 
as though they were taken by surprise, and had not been previously 
aware that the novelty was composed by the Baroness de Maistre. 
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PROVINCIAL. 

Lewes.—A correspondent writes from this town as below :— 

“Mrs. John Maefarren gave one of her popular pianoforte and vocal 
recitals on Thursday, March 10th, at the New Lecture Hall in West Street. 
There was a large attendance, and Mrs. Macfarren’s playing of a sonata of 
Beethoven, and several brilliant pieces by Dussek, Weber, Thalberg, Litollf, 
&c., was warmly appreciated. She was- much applauded throughout the 
evening, and repeated a portion of Brissac’s fantasia, ‘ Scotia.’ Miss Jessie 
Royd gave several songs, in three of which she was encored.” 


Bricuroy.—A correspondent writes as follows :— 

« The concert at the Royal Pavilion, under the conductorship of 
Mr. C. J. Bond, in aid of the Boys’ Brigade and Night School, was 
more successful in a musical than in a pecuniary point of view. A 
number of amateurs and a few professional singers gave their assist- 
ance. Among them was a daughter of Mr. Thomas Harper, the emi- 
nent trumpet player, who made her first appearance. She has a good 
voice, and sings extremely well. The Brighton Glee and Madrigal 
Union sang part-songs. Mr. Bond played pianoforte solos, including 
his own fantasia on “ God Save the Queen;” Mr. Harper, the “ Ave 
Maria” of Schubert ; and “ The Soldier tired,” on the trumpet. Messrs. 
Potts & Co. kindly gave the use of a grand pianoforte, and superin- 
tended the general arrangements. 


Epinsurcu.—The annual concert of the University Musical Society 
was held in the Music Hall on Friday week. There was, as on former 
occasions, a chorus of past and present students, numbering about 
sixty; and the orchestra, amounting to about fifty, consisted of 
amateurs, chiefly from the St. Cecilia Society, with an infusion of the 
professional element—and of wind instruments from the band of the 
17th Lancers, the conductor being Mr. Adam Hamilton. There wasa 
large attendance, and the hall looked its best, being decorated with 
evergreens and busts of distinguished musicians. 


Lreps.—The following is from a correspondent :— 


© The Gye-Mapleson troupe put in an appearance here last Friday 
and Saturday, on their way trom Edinburgh, and gave J/ Trovatore on 
the first evening, and Don Giovanni the second evening. Notwith- 
standing the season of Lent, and the number of our upper thousand 
who object to support “amusements” during the forty days and forty 
nights, there was on each occasion a very large and brilliant assemblage. 
Enthusiasm prevailed each eveninz—especially with the Trovatore. 
Herr Wachtel was Manrico; Malle. ‘lietjens, Leonora; Mdme. Scalchi, 
Azucena. Signor Bevignani was the conductor. In Don Giovanni the 
Leporello was Herr Formes.—On Thursday, the 17th, Mr. Hallé, Herr 
Joachim, Sig. Piatti, and Miss Edith Wynne gave a concert at the 
Town Hall, which was moderately well attended. The King of Violin- 
ists carried all before him, his playing exciting the audience to 
enthusiasm. Mr. Hallé’s concerts have not paid in Leeds this season, 
and the local papers state that Mr. Walker Joy’s long purse has been 
drawn upon for the deficiency so much, that the concerts are to be 
abandoned. Still, it would appear that Mr. Archibald Ramsden, the 
musicseller, is willing to risk Ais money in trying Hallé and his band 
once more; and, from what I can gather, there will be other orchestral 
concerts given by local musical celebrities, who will contest the position 
with Messrs, Hallé and Ramsden. Mesers. Spark and Burton are giving 
some Lent oratorios at the Town Hall on Saturday evening. ‘The 
Creation led the way, and, on the whole, was exceedingly well given. 
Lhear that Zlijah is the next on the list. With the choruses sung 
by the Madrigal and Motet Society, and some good principals, there is 
every reason to hope.that this sublime work will be performed ina 
manner worthy of the music, and of the town in which it is to be 
produced.—G. T.” 


Biruincuam.—The Midland Countics Herald contains the following 
notice of a recent concert :— 


“'The last of those pleasant musical meetings got up by Mr. Ander- 
ton under the title of the ‘ Birmingham Subscription Orchestral Con- 
certs,’ was given at the new Masonic Hall, on the afternoon of Satur- 
day last, and, notwithstanding the non-appearance of Miss Edith 
Wynne, went off very satisfactorily. Mr. Anderton, on the receipt of 
the telegram communicating the impossibility of Miss Wynne’s ap- 
pearance, immediately took steps to remedy the mishap, and succeeded 
in securing the services of Mr. Horace Insull, a young musician of 
rising talent, who has recently returned from foreign study. ‘I'he per- 
formances commenced with Weber's overture to Luryanthe. In place of 
Schubert's song, ‘The mighty trees bend,’ Mr. Insull sang Mozart's 
‘In diesen heiligen Hallen” from Zauberfléte, and gave it ina manner 
that indicated much promise. ‘his gentleman afterwards gave ‘The 
Mill Wheel,’ and al-o a German air, new to us, concluding with 
Gounod’s ‘Nazareth,’ Mr. Insull appears likely to become a welcome 
addition to our local vocalists. Mr. U. J. Duchemin played a concerto 





by Beethoven so finely as to make us regret that he-does not appear 
more often. Haydn’s symphony, jocosely termed ‘The departure,’ 
from the way in which the members of the orehestra leave their places 
by degrees as the last movement is being closed, caused more merriment 
than perhaps was intended by the composer.- Nicolai’s overture, Zhe 
Merry Wives of Windsor, opened the second part. The piece on the 
whole was well played. Mr. F. Ward, jun., a young native violinist 
of much promise, then gave a Notturno, with orchestral accompani- 
ments, by Wallace, with more genuine execution than obtrusiveness 
of manner. Weare glad to observe—thanks to Herr Joachim and 
Madame Neruda—that the ultra-demonstrative style of playing is on 
the wane ; and that difficulties are no longer considered as of necessity 
to be wriggled out and produced under contortion. Mr. Ward was, as 
he deserved to be, well received. The performance was concluded by 
a selection from Mosé in Egitto, arranged by Mr. Humphreys, with that 
tact for giving solos for the best points of his best players which ap- 
pears to be his peculiar forte; and advantage was well taken of the 
circumstance by Messrs. Gilmer, Bell, Roxbee, and others. Mr. 
Anderton conducted with his usual skill.” 





0 
EARL DUDLEY’S OFFER. 


To the Editor of  Berrow's Worcester Journal.” 





Dear S1r,—Although I agree with you and the press generally as to the 
importance and decisive character of the public meeting held at the Guildhall, 
on Saturday, the 5th inst., and rejoice that the county and city representatives 
there assembled expressed themselves so emphatically in favour of continuing 
the Festivals as heretofore, yet J cannot help thinking that it did not go far 
enough; inasmuch as it offered the Dean and Chapter no assistance touching 
the money difficulty, nor any suggestion as to how these glorious meetings 
could be positively secured to us for the future. 

It is said that the noble Earl who has offered the £10,000 will, if Worcester 
reject it, make the same offer to Gloucester and Hereford. Now, as it appears 
to me that it would be equally fatal to our Festivals should the Dean and 
Chapter of either of the Cathedrals accept the gift, I would respectfully sug- 
gest that a conference of the several Deans and Chapters take place, and that 
they give a guarantee to each other to refuse the amount offered; and should 
Gloucester or Hereford fail to give this guarantee, I should certainly accept 
the £10,000 on behalf of Worcester. Some may object to this as savouring 
somewhat of coercion. This, however, I cannot admit, looking to the fact 
that the interests of the three counties are identical in this matter, and that 
the money is offered by a nobleman of our own county. Let us consider for a 
moment how pitiable will be our position supposing we refuse the noble gift of 
£10,000 to save our Festival meetings, and then Hereford or Gloucester accept 
the money, and be the means of breaking up that which we were anxious to 
consolidate, and enrich themselves with the amount which we might have had, 
without bringing about a more fatal result! 

Had the Town Council listened to Mr. Alderman Webb's remarks at their 
last meeting, I should then have offered this suggestion. I could not, how- 
ever, venture to do so after their peremptory decision upon the subject. Will 
you, therefore, kindly allow me to satisfy my conse‘ence by using your columns, 
as I should be exceedingly sorry to lose both the music and the money. 

Sincerely hoping that these grand old Festivals will be continued to us in all 
their power and beauty, I am, dear Sir, yours faithfully, CITIZEN. 

Worcester, March 17th. 

[“ Citizen” should have signed himself “ Pettifogger."—Ev. ¥. W.] 


—_—_—)-—- 


MADAME PAREPA-ROSA. 
We read in an American paper, The Press, of February 28th, the 
following account of this popular vocalist :— 


“The Parepa-Rosa Opera Company will appear in this city, at the Ac- 
ademy of Music, March 8 and 9. Wartha and Von Weber's Oberon, will be 
given. Oberon is an opera we believe totally unknown, except through the 
pianoforte score, to the American public. 1t will be produced in Philadelphia 
for the first time in America. Itis one of Weber’s three great operas, the others 
being Euryanthe and the universally popular Der Freischiitz. Mr. Rosa, now 
one of the best of orchestra directors, is to wieldthe baton. We shall look for- 
ward with most agreeable anticipation to the production of Oberon, which 
really promises to make an epoch in our artistic history. While prudently 
conciliating all tastes, the Rosas have, from the very commencement of their 
managerial career, exhibited a most laudable desire to do honour to the 
highest order of musical art. Thus, besides such ephemeral productions as 
Martha, the Bohemian Girl, &c., they have already given two monumental 
works—one in the classic, and the other in the romantic school, namely, 
Mozart’s Marriage of Figaro and Weber's Der Freischiitz, each a tmaster- 
piece in its way, the former being, moreover, a quasi novelty to the American 
public. The splendid success which has attended the performances of these 
undying efforts of genius all over the States has doubtless encouraged the 
Rosas to proceed still further in the right direction.” 








































214 


THE MUSICAL WORLD. 


[March 26, 1870. 





MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


SATURDAY POPULAR CONCERTS. 
MORNING PERFORMANCE, 


THIS DAY (SATURDAY), MARCH 26ru, 1870, 
To Commence at Three o'clock precisely. 


Programme. 


QUARTET, in C major, Op. 76, No. 3 (Variations on “ God 
preserve the Emperor "), for two Violins, Viola, and Violon- 
cello—MM. Joacum, L. Ries, Straus, and Piatti ‘: 

SONG, “ Die abgebliihte Linde’ ‘Madame Rout - 

SONATA PASTORALE, in D major, for Pianoforte "alone— 
Madame SCHUMANN .. 

PRELUDE, LOURE, MINUETS, and GAY ‘OTTE, inE major, 
for Violin alone—Herr Joacuim Pe 

SONG, “ On wings my fancy ranges "Madame Rour ; 

TRIO, in D minor, for Pianoforte, Violin, and Violoncello— 
Madame Scuumann, MM. Joacuim and Prati . 

Conductor Mr. BENEDICT. 


Haydn, 
Schubert, 


Beethoven, 


Bach, 
Mendelssohn, 


Mendelssohn, 


THE TWENTY-NINTH CONCERT OF THE TWELFTH SEASON 
WILL TAKE PLACE ON 


MONDAY EVENING, MARCH 28rz, 1870, 


To commence at Eight o'clock precisely. 


Programme. 
PART I, 

QUARTET, in E flat, Op. 47, for Pianoforte, Violin, Viola, and 
Vv ioloncello—Madame ScuvMaxs, MM, Joacuim, anes and 
PIATTI .. oe ee oe oe 

SONG—Miss ANNIE SINCLAIR .. 

VARIATIONS, in C minor, sa 26, for Pianoforte alone—Ma- 
dame SchuMANN 


Schumann. 
Schubert. 


Beethoven, 


PART I 
SERENADE TRIO, for Violin, Viola, and Violoncello (by nm 
—MM. Joacuim, Straus, and Piatti 
SONG—Miss Annie SINCLAIR .. 
DOUBLE QUARTET, in E minor, for four V iolins, two Violas, 
and two Violoncelios—MM. Joacuim, L. Rigs, seni 
Wiener, Straus, ZERBINI, PaQue, and Piarti.. 


Conductor Mr. BENEDICT. 


Beethoven, 
Mendelssohn, 


Spohr. 


Stalls, 5s.; Balcony, 3s.; Admission, 1s. Tickets to be had of Austin, 28, 
Piccadilly; Keita, Prowse, & Co. 48, Cheapside; Hays, Royal Exchange 
Buildings ; R. W. OxtiviER, 19, Old Bond Street; and of Cuaprett & Co., 50, 


New Bond Street. 


EXTRA CONCERTS 
WILL BE GIVEN ON 
Saturday Mornings, April 2nd, 9th; Monday Evenings, April, 4th, 11th. 
On Monday, April 4th, Madame ARABELLA Gopparp will take her Annual Benefit 
at these Concerts, 


MONDAY POPULAR CONCERTS. 


N consequence of its brilliant reception when performed 
by Madame Arabella Goddard, Herr Joachim, and Signor Piatti, at the Monday 
*opular Concert, of January 14th, Professor W. STERNDALE BENNETI'S CHAMBER 
TRIO, in A, for Pianoforte, Violin, and Violoncello, will be repeated on Monday, 
April 4th, on the occasion of Madame Goddard's Benefit. 








TO CORRESPON DENTS. 
“Canon” asks what hymn book is used at Her Majesty’s private 
chapel, and Whippingham Church, Perhaps some of our readers can 
answer the question. 








DEATH. 
On 20th inst., after much suffering, Tazopore Mainz Grusiter, Esq. 








NOTICE. 
It is requested that Advertisements may be sent not later than 
Thursday ; otherwise they will be too late for insertion. 





To ADVERTISERS.—The Office of the MustcaL WORLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 
delivery. 
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MOSCHELES.* 


NOTHER of the great musical celebrities whom Leipsic proudly 

called her own has passed from among us, and the loss will 

be deeply felt, not only here but everywhere else. On the morning 

of the 10th March, the sad news ran through the town with the speed 

of lightning, that, at a quarter past 2 a.m., Professor Ignatius Moscheles 
had gently and quietly expired. 

Though he was very old—having nearly completed his 76th year— 
and had been ailing the entire winter, the noble-minded master seemed 
to have happily got over the last serious attack. A few days previous 
to his decease, he was seen in the concert-room and in the theatre, 
where the production of new works always greatly interested him, for 
the warmest sympathy with all artists and all matters connected with 
art, was one of the many amiable and rare qualities which distin- 
guished him, even at his advanced age, But a sudden relapse again 
flung him on a bed of sickness, and, a few days later, a pulmonary 
attack put an end to his existence.—Let us cast a hasty retrospective 
glance on the career, so fertile in beneficial results, a career which the 
honoured master pursued with undiminished intellectual power to the 
very last—a career of fame, prosperity, and peace. 

Ignatius Moscheles was born on the 30th March, 1794, at Prague, 
where his father was an Israelitish tradesman. His musical talent 
manifested itself at so early an age, that his father, a careful man, soon 
made him take lessons, first from Zahbradka, a Bohemian, and then 
from Hozelsky. When the boy was ten, he was fit for the Prague 
Conservatory, of which the celebrated director, Dionys Weber, in- 
structed him from 1804 to 1808, with such good results that the young 
phenomenon was able to appear in public by 1806, exciting universal 
astonishment, both by his virtuoso-like, fiery pianoforte-playing, and 
his successful essays in composition. It was determined that he should 
be sent to Vienna (1808), in order that he might there complete his 
musical education. 

As a boy of fourteen, Moscheles enjoyed the advantage of instruction, 
at Vienna, first from Albrechtsberger and afterwards from Salieri. 
The result was most astounding. The very next year (1809) he 
played at a concert in Vienna with great success. Salicri took a warm 
interest in him, and afterwards appointed him his deputy for three 
years at the Kirnthnerthor-Theater, thus exempting him at the same 
time from the military conscription. The young virtuoso’s talent 
developed itself so quickly and brilliantly that he soon became one of 
the favourites of the Vienna public, and the centre of all matters con- 
nected with concerts, though Hummel (who left Vienna in 1816) was 
then shining as a star of the first magnitude, and young Meyerbeer ex- 
citing great sensation asa pianist. But it was this very rivalry which 
impelled Moscheles to keep raising himself higher and higher. At the 
age of two-and-twenty he was the most popular. pianoforte teacher and 
virtuoso, besides displaying indefatigable industry as a composer ; his 
extemporaneous performances on the piano were celebrated even then. 
“The public,” Hanslick tells us, in Moscheles’s own words, ‘‘ rushed 
forward, with open arms, to receive and welcome the virtuoso; for 
bravura pieces at that period were something new.” During the Con- 
gress of Vienna (1816), Moscheles played, for the first time, his most 
brilliant eftort as a virtuoso, namely, his “ Variations, with Orchestra, 
on Alexander’s March,” a piece that afterwards became so celebrated. 
In 1817 he gave concerts with the very popular guitarist, Giuliani, and, 
in 1818, with Mayseder, both these artists having previously played 
with Hummel. Moscheles earned no less applause and honour than 
his celebrated predecessor. 

As far back as 1816 Moscheles made his first professional tour 
through Germany, everywhere exciting admiration by his eminent 
virtuosity, as well as by the elegance and dash of his style. During 
another tour, undertaken in 1820, he visited Holland, France, and 





* From the Leipsic Signale. 
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England, meeting with so brilliant a reception that, in 1821, he settled 
in London, It is from the time of his sojourn in England that his 
European celebrity commenced. It was in England, too, that he 
entered upon the full maturity of his productive powers, powers which 
soon obtained for him a name as celebrated in the character of a com- 
poser for the piano as in that of a performer on it. He did not 
return to Germany before 1823, He visited his birthplace, as 
well as Munich, Dresden, Leipsic, Berlin, Hamburgh, ete., and in 
Vienna achieved even greater triumphs than ever. He came forth the 
decided conqueror from a contest with Kalkbrenner. The public 
acknowledged, unhesitatingly, that there was a profounder purport in 
Moscheles’s compositions, and something more imposing in his style; 
with all his smoothness and bravura, Kalkbrenner was superficial. 
Moscheles’s extemporaneous performances, too, performances in which 
he displayed such unusual brilliancy, far surpassed those of Kalk- 
brenner. Moscheles and Hummel were, at that period, acknowledged 
unconditionally as the most effective composers for the piano, and the 
most sterling virtuosoes since the time of Mozart and Beethoven; 
with them there began a new period of pianoforte playing. 

After his return to London (1824), Moscheles received all the 
honours which the English love to bestow upon their favourites. He 
was appointed Professor at the Royal Academy of Music (1825), and a 
Director of the Philharmonic Concerts; he was the most fashionable 
master among the aristocracy, and the most popular pianist, while his 
co-operation was as eagerly sought for the concerts of others, as his 
own were invariably numerously attended. For the cultivation and 
propagation of classical music, as well as for the elevation of musical 
taste generally, Moscheles did a great deal in England, for he did not 
confine his efforts to London alone, but visited the provincial towns, as 
well as Scotland and Ireland. 

It was at this period that young Felix Mendelssohn-Bartholdy, 
during his tour through England, studied under Moscheles, who soon 
became his most intimate friend. Mendelssuhn’s letters mention this 
in a most charming manner. The fact of Mendelssohn’s removing to 
Leipsic was the primary cause of Moscheles coming here on a visit, 
and, among other things, giving a concert with Mendelssohn, when 
the two masters played Moscheles’s “ Hommage a Handel,” together, 
an event of which Schumann wrote so enthusiastic an account. 

This bond of friendship between the two artists assumed great and 
lasting significance when Mendelssohn, after the establishment of the 
Leipsic Conservatory, prevailed on Moscheles to migrate to Leipsic, 
and accept the post of first professor of the piano. ‘This was in 1846, 
and must have been of all the greater importance for the prosperity 
and reputation of the newly founded institution, from the fact that 
Mendelssohn was unfortunately taken from us the very next year. 
Moscheles’s celebrated name attracted a large number of pupils from 
far and near, especially from England and America. ‘The noble- 
minded master was indefatigable in precept and example; in the 
encouragement of young students of talent; and in the never varying 
kindliness with which he gave his opinion on their productions; he 
was a model of punctuality and unflagging zeal in the discharge of his 
professional duties, while his mental freshness and_ bodily 
vigour were so rare that he continued to figure successfully as 
a virtuoso and composer up to a very advanced period of his life. 
While, on the one hand, he knew how to maintain, with undiminished 
strength, the classical traditions of the grand period to which his youth 
belonged, he advanced, on the other, in a most extraordinary manner, 
with his own times, taking an interest in everything new and important, 
and being always kind and just in his opinion of others. 

It was not alone as a pianist and a teacher, but as a composer like- 
Wise, that Moscheles rendered lasting service to art. As virtuosity with 
him, was not the final object, but simply the artistic means, his com- 
positions bear the sterling stamp of classical form and artistic earnest- 
Ness, and, even in the higher solo style, always exhibit delicate and 
interesting touches. His Htudes are justly considered classical 
models of indisputable value. Of his eight “Concertos for the 
Piano and Orchestra,” that in G minor is the most celebrated. 
From the long list of his other works (the Opus No. of those published 





goes up to 142), we would especially select the “Sonate mélanco- 
lique ;” the Trio, Op. 84; the Sextet, Op. 35; the Septet, Op. 
88; the “Hommage & ‘Handel,” for two Pianos; the “Sonata 
for four Hands,” Op. 47; and the “Sonata for Pianoforte and 
Violoncello,” Op. 121. Moscheles wrote for the orchestra several 
symphonies and two overtures, (those to The Jungfrau von Orleans, 
and to the ballet, Die Portréts). As an author, too, he proved his 
cleverness; he wrote, among other things, an English biography of 
Beethoven, in which he alluded to his own connection with that 
master, who entertained a high personal regard for him as the inter- 
preter of his works. Moscheles added, moreover, a collection of original 
letters, 

It is said that Moscheles has written an autobiography, which will 
most certainly be published. Thedeceased master was in the laudable 
habit of keeping a very exact diary, and this will doubtless furnish a 
rich store of materials for the special history of music.—His name will 
live honourably in the history of art ; his portrait will never be effaced 
from the memory of any one who knew him. P.R. 


—0-—— 


ADAME ARABELLA GODDARD has made arrange- 
h ments for a tour in Germany, to begin next August and 
to last till May, 1871—so that, after the present season, she 
may not be heard in England for a very long time. The 
season following she contemplates a similar tour in France. 
Happily, we shall have no lack of pianists while Herr Hallé, 
Herr Pauer, Frau Schumann, Herr Coenen, Herr Kuhe, Frau- 
lein Zimmermann, and other distinguished German artists, are 
within call. We are encouraged by what we hear to believe 
that Madame Goddard, who, as Miss Arabella Goddard, years 
since, was so cordially welcomed, all over Germany, will meet 
with a reception no less hearty than before. All the great 
societies of the Continent are eager to avail themselves of her 
services. England will lose a pianist; Germany and France will 
gain one. 

—_—0-— 
OCCASIONAL NOTES. 

In another part of this impression will be found some specimens 
of the cloud of stories which always herald Madame Patti’s return 
from St. Petersburgh to Western Europe. In one she is made to 
receive presents of fabulous value ; in another to find a wonderful 
echo of herself in the shape of a little girl, who, of course, is sent 
to the Conservatoire (the inventor should be careful; this tale 
was told long ago of Madame Alboni); and, in another, to narrowly 
escape death in the railway train. We suppose that flying kites 
of this sort serve the flier’s purpose; but the kites themselves 
deceive nobody blessed with perceptive powers. As regards the 
St. Petersburgh presents, our wonder is that Madame Patti ever 
tears herself away from the northern Golconda, in order to sojourn 
in our own sterile regions, where there are no diamonds and pearls 
given away, where the orchestra cannot afford to subscribe golden 
crowns, and where three ‘‘rappels” are all that the most demon- 
strative audience can find the heart, or the hands, or the lungs, to 
bestow. 





WE have received from America a mad paper called The Train 
Extra, evidently edited in a lunatic asylum, and certainly full of 
George Francis Train. G. F. T. (who failed to make tramways in 
London, but succeeded in penetrating an Irish jail), is now raving 
all over the States against England, crying “ Havoc” and ‘Let 
slip the dogs of war” (terms, a clear half the net proceeds—virle 
advertisement). Let him rave, but let him not trouble us with 
his diatribes. We have enough to do with Herr Wagner ; and 
cannot afford to meddle with George Francis Train. 





Vance the Great, gave a concert in St. James’s Hall, on Tues- 
day evening, assisted by the élite of his peculiar profession, and 
by several grooms who sold programmes. Ihe place was crammed 
to suffocation by all sorts of people, from dignified folk, who 
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never smiled, to folk undignified who joined in the choruses. What 
went they out to see and hear? Buffoonery of the lowest order ; 
singing (Heaven save the mark!) than which as good might be 
heard in the street any day; comic men without an atom of 
humour; and women who made an exhibition of themselves 
which we forbear to characterize. ‘The whole affair was inex- 
pressibly saddening ; to those who believe in an improved public 
taste, inexpressibly disappointing. 





Youna Germany had an innings on Tuesday evening, under 
the auspices of Herr Coenen. Seldom does Young Germany get 
such a chance in uncongenial old England. ‘True, it flourishes a 
little under the glass roof at Sydenham, but the process there is a 
forcing one, like that which goes on under glass roofs generally. 
On ‘l'uesday, Young Germany had a fair field and no favour. 
With what results? Weariness in the first place; further than 
which we need not go. Herr Raff's trio in G wearied ; Herr 
Max Bruch’s quartet wearied; and Herr Griidner’s quivtet 
wearied. ‘There may have been degrees of badness, but all were 
bad—a very Sahara of musical sterility, ‘‘a dry and thirsty land, 
wherein was no water.” And this is Young Germany! From it 
may Heaven protect us. 





Turoucn the kindness of Mr. Alberto Randegger we are 
enabled to quote as follows from a letter written by Herr Ferdi- 
nand Hiller, apropos of the approaching Beethoven /éfe at 
Sonn :— 

«‘ Maintenant je vous dirai encore que la notice sur Wagner, quant 
au Beethoven Festival, est complétement fausse. J’ai été élu unani- 
mement pour le diriger, et j’ai accepté, quoique cela me force de 
revenir de suite apres Birmingham. a féte aura lieu (avec les répéti- 
tions), depuis le 9 jusqu’an 14 Septembre.” 


This settles, authoratively, certain doubtful questions. 





WE respectfully salute the Dean and Chapter of Hereford. 
Karl Dudley has made known to the world that, should the Dean 
and Chapter of Worcester decline his £10,000 (with the conditions 
attached), he will make a like offer to the dignitaries of Gloucester 
and Hereford. ‘The pious Earl need not trouble Hereford, if we 
may judge by the fact that, not content with permitting the 
Festival of 1870 to be held in their Cathedral, the Dean and 
Chayter have permitted the use of the building for a sacred 
evening concert on the opening day. Once more we respectfully 
salute the Dean and Chapter. 





Herr R. Waener will not, after all, direct the Beethoven Festival, 
at Bonn; «0, once more, have Virgil’s celebrated lines, beginning, 
‘Fama, malum quo, non aliud velocius ullum,” been triumphantly 
verified. ‘The report, so industriously circulated, that the Committee 
had selected the chief Prophet of the Future to preside over the fes- 
tival about to be got upin honour of the great composer of Fidelio, 
turns out to be nothing more than a delusion, a mockery, and a snare, 
The Committee have unanimously selected Herr Ferdinand Hiller to 
the important post. Dr. Hiller w.ll be assisted by the Town-Musical- 
Directér, Herr von Wasilewski. 





Moscuetes's funeral took place at Leipsic on the 13th inst., and 
was attended by an extraordinary number of his friends, admirers, and 
pupils. It was preceded by a service in the house of mourning. The 
Revs, Herren Ahlteld and Valentiner delivered impressive discourses in 
memory of the Deceased, while the students of the Conservatory, under 
the direction of Herr Reinecke, sang two choruses by Mendelssohn, 
and a Requiem by Herr Levi, conductor at Carlsruhe. On the previous 
evening, the University Vocal Association of the Pauliner had sung 
choruses by Mendelssohn and Gallus, round the coffin, which was 
magnificently decorated with laurels and palms. At the funeral, the 
Town Council, the Committee of the Gewandhaus, several local Asso- 
ciations, etc., were represented by delegates. All the Professors and 
Students of the Conservatory, headed by their director, Herr Schleinitz, 
attended the ceremony. ‘lhe procession was opened by the pupils 
of the Deceased carrying two silver laurel-wreaths, presented by the 





Conservatory and Miiller’s School of Music, palm-branches, and garlands 
of flowers, At the grave, the Thomaner Choir sang something appro- 
priate, and the Rev. Herr Ahlfeld pronounced the benediction over the 
coffin, A separate musical funereal ceremony was shortly to be per- 


formed at the Conservatory. 
——)—— 
MENDELSSOHN AND STERNDALE BENNETT. 
(From the * Sunday Times,” March 20.) 

Mendelssohn’s Posthumous Studies were given for the second time at 
the Monday Popular Concert of the 14th inst., and for the second time 
their great difficulty was partially hidden by the ease with which 
Madame Goddard played them. Which she played best would be 
hard to say, all being given so well. As to which pleased most 
there can be no doubt. The moto continuo of No. 2 (in I) .makes it 
a work of genuine attraction, and it was executed with a brilliancy 
and precision entirely remarkable. No such playing has been heard 
in St. James’s Hall of late, and the audience, one not disposed to wax 
enthusiastic about English artists on slight provocation, recalled 
Madame Goddard that she might play again. Dr. Bennett’s trio was 
heard for the third time at these concerts, but never before, it may safely 
be said, was the beauty of the work made so clear. The performance by 
Madame Goddard, Herr Joachim, and Signor Piatti, was unique, each 
artist seeming to feel that association with the other two demanded a 
special effort. Hence the result. Weshould like to discuss the music 
as it deserves, but neither time nor space allows. ‘This must be said, 
however, that the serenade wherein pizzicato strings accompany a 
beautiful theme for piano, belongs to the highest order of creative 
art, and alone would demand for the trio the admiration of every 
connoisseur. 

a ee 


CONCERTS VARIOUS. 


Tue last Monthly Popular Concert of the season took place at the 
Angell Town Institution, Brixton, on Thursday, the 12th inst. The 
quintet in A major, of Mozart, for clarionet, two violins, viola, and vio- 
Joneello, by Messrs. Lazarus, Henry Blagreve, F. Ralph, Richard Bla- 
grove, and W. H. Aylward, was well done, and the clarionet obbligato 
by Mr. Lazarus encored. The sonata of Woelfl, Ne Plus Ultra, in ¥ 
inajor, for pianoforte, and two of Mendelssohn's Lieder ohne Worte were 
thoroughly well performed by Mr. R. Prentice. The quintet in E flat, of 
Schumann, Op. 44, for pianoforte, two violins, viola, and violoncello, by 
Messrs. Ridley Prentice, Henry Blagrove, F. Ralph, Richard Blagrove, 
and \W. H, Aylward, brought the concert toa satisfactory conclusion. 
The vocalists were Miss Poole and Miss Alice Ryall. The crowded 
audience frequently expressed approval of the excellence of the pro- 
gramme, which reflected credit on the director, Mr. R. Prentice.—On 
the evening previous the Brixton Amateurs gave their fifth concert, 
the ie of the programme being Mozart’s “ Jupiter”” Symphony. 

Mr. GreenuItt’s concert at the Beethoven Rooms attracted a fair 
audience. Mr. Greenhill, with a nice voice and good method, sang 
two solos, and took part in various concerted pieces (one of them, “Oh! 
whisper but the gentle word,” composed by himself’), Mr. Greenhill 
was well supported (especially in Mozart’s “Sento O Dio”) by Miss 
Robertine Henderson, Miss Fanny Chutfield, Mr. Bushelle, and Mr. 
Miles Bennett. Miss Robertine Henderson rang Randegger’s ‘“ Only 
for one,’ and was called upon to repeat it. Miss Maria Severn and 
Mdme. Emmeline Cole—the former in ‘Cangio d’aspetto,” and the 
latter in *‘ Non so piu cosa,” were also applauded. ‘I'he concert gave 
altogether general satisfaction. Signori Randegger and Fiori were the 
conductors. 

Tne Barnsbury Choral Association gave a concert at Barnsbury Hall 
(Islington), on the 18th inst. ‘I'he members of the association: must 
have felt highly flattered by the attendance of so large a number of 
their friends, who filled the room, and rewarded the performers with 
fervent applause, and “ encores” innumerable. The programme is too 
long to mention in detail, but the names of those who took part in it 
were—Miss Lizzie Horsey, Miss M‘Quire, Miss M‘Danell, Miss Ros:- 
bella Shackell, Miss Lundie, Messrs, Deuval], Raven, M‘Danell, Sharpe, 
Adams, and Master Brown, vocalists; Miss Giles, Miss Geraud, and 
Miss Saunders, pianists; and Mr. Edward Jeffs, flute. ‘There are a 
few songs that deserve to be particularly named as being given with 
more than “ amateur” ability ; these were Blumenthal’s* The Message” 
(Mr. Deuvall), Molloy’s “ Clochette ” (Miss M‘Quire), Signor Mattei’s 
Non é ver” (Miss Shackell), and Balfe’s “ "Iwas rank and fame” (Mr. 
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M‘Danell)—all redemanded and repeated. Among the pianoforte solos 
were Herr Ganz’s “ Qui Vive Galop,” brilliantly played by Miss Giles, 
and Mr. Bache’s “ L’[rresistible” by Miss Saunders (encored). A tlute 
solo, played by Mr. Edward Jeffs, was one of the “successes” of the 
evening. It was an effective arrangement by Mr. Forde of Mr. Rod- 
well’s popular song, “ Charming May,” and was brilliantly executed 
by Mr. Jeffs, who possesses a charming tone combined with taste and ex- 
pression. Mr. Jeffs was called upon to repeat the pieces by the 
unanimous desire of the audience. The part-singing of the choir was 
exceedingly good, especially in “ The Bells of St. Michael's Tower.” 
Mr. Raven was the conductor, and Mr. Sharpe the accompanist. 


Tue second of Madame Berger-Lascelles’ amateur performances took 
place on Saturday evening at her residence, and attracted a large con- 
course of friends and pupils. The first part of the programme was 
selected from the two Jfesses Solennelles of Gounod and Rossini, and 
The Prodigal Son, which were given with admirable effect, Madame 
Berger's voice telling with much effect in the “ Agnus Dei” of Rossini. 
The second part was a secular selection from the works of Mendels- 
sohn, Wallace, Rossini, Flotow, F. Berger, and Niedermeyer, all of 
which were given with much effect. Mr. Francesco Berger was the 
accompanist. 

Mr. Acuitan’s Soirée d’invitation took place, on Thursday last, at 
17, Gloucester Crescent, Hyde Park. The following was the pro- 
gramme :—Solo piano, Caprice in D flat, Aguilar; Song, “ Jewel song” 
(Faust), Gounod—Miss Annie Sinclair; Song, “ Dieu, que ma voix ” 
(La Juive), Ha'évy—Mr. Trelawny Cobham; Solo piano, Iantasia on 
two Russian Airs, Thalberg—Miss Mina Bourchier (pupil of Mr. Agui- 
Jar); Romanza, “ Come placida rugiada,” Aguilar—Signor Ciabatia ; 
Duetto, “Da quel di” (Linda), Donizetti—Miss Annie Sinclair and 
Mr. Trelawny Cobham ; Solo violin, Romanza in I’, Beethoven—Herr 
Deichman ; Song, “ O vago fior,” Marras—Miss Goodall; Song, « Ap- 
prenticed,” Aguilar—Mr. Trelawny Cobham; Svlo piano, Esmeralda 
(morceau caractéristique), Aguilar—Mr. Aguilar ; Songs, “ The Flood,” 
“The Post,” Schubert—Miss Annie Sinclair; Duo, viclin and piano 
(Les Lluguenots), De Beriot and Thalberg—Herr Deichman and Mr, 
Aguilar; Sonz, “ ‘The Lady of the Lea,” Henry Smart—Miss Goodall ; 
Solo piano, Couleur de Rose (galop brillant), Aguilar—Mr. Aguilar. 
Miss Grace Aguilar presided at the pianoforte. 

Mr. F. W, Bares (1t.A.M.), formerly a pupil of Mr. W. H. Holmes 
and the late Professor Moscheles, gave a concert at the Assembly 
Rooms, Woodford, on Thursday, February 17th. We append the 
programme, and congratulate Mr. Bates on the success he obtained for 
his several performances :—Quartet, Beethoven—Messrs. I, W. Bates, 
Blagrove, R. Blagrove, and Alyward; Cavatina, ‘“ Qui la voce ” (I Puri- 
tani)j—Mdlle. Florence Lancia; Andante and Allegro Vivace, 
violin, Mendelssohn—Mr. Blagrove; Scena, “The Wreck of the 
Hesperus,” Hatton—Mr. Harley Vinning ; Song, “ Birds were telling 
one another,” 11. Smart—Miss Julie Sydney ; Duet, “ Think a Sailor 
is faithful” (G@eraldme), Balfe—Mdlle. F. Lancia and Mr. Harley 
Vinning ; Variations on ‘God save the Emperor,’ Haydn—Messrs. 
Blagrove, Gibson, R. Blagrove, and Alyward ; Song, “ ‘The Vagabond,” 
Molloy—Mr. Harley Vivning ; Song, “ Good-night, sweet Mother,” 
Diodonato—Mdile. Florence Lancia; Concerto, C minor, pianoforte 
(quintet accompaniments), Beethoven—Mr. F. W. Bates; Duet, “ The 
Cousins,” $8, Glover—Malle. F’. Lancia and Miss Julie Sydney ; Ballad, 
“Cherry ripe,” Horn—Mdlle. Florence Lancia; Minuet and trio, 
Sestet, Mozart. 

Ay Trish concert on St. Patrick's day may be accounted a success 
before the event for reasons it is not necessary to state. It will, 
therefore, be taken for granted that St. James’s Hall was crowded on 
Thursday evening, when Miss Berry-Greening offered the public a long 
succession of familiar and favourite Irish ballads, .Equally, as a matter 
of course, the audience was demonstrative, and applause the order of 
the evening. The principal artists, in addition to the concert-giver 
(a special favourite), were Madame Rudersdorff, Miss Angéle, the 
Sisters Doria, Mr. G. Perren, Mr. Winn, Herr Carl Stepav, and Mr. 
Brinley Richards. No purpose would be served by entering at length 
into what was done. Enough if we mention that, judging by the 
applause, everything conferred pleasure. Mr. Richards played a new 
fantasia on Irish airs composed by himself, and won an encore there 
was no resisting. A Miss Amy Wheddle also played a pianoforte solo 
on Irish airs with great brilliancy and a deservedly similar result. Mr. 
Howard; Reynolds gave a cornet solo, and the Concert Glee Union 
contributed several things from its repertory, Mr. J. L. Hatton was 
conductor. 


A Musicau Sotree was given on Wednesday evening at the Norfolk 
Road Musical Academy, Bayswater, under the direction of Mr. Lans- 
downe Cottell. ‘The programme consisted of both popular and classical 
works, vocal and instrumental. Some admirable pieces selected from 
the compositions of Ascher, Beethoven, Benedict, Weber, d&c., were 

















played by the Mesdames J. Searle, Janinska, S. Evans, A. Price, L. 
Vignette, Mardoni, and C. M. Weber. Miss A. Dwight and Maile. 
Elise in “Giorno d'Orrore” displayed their fresh voices to great ad- 
vantage ; the latter, in ‘“ Why breathe that sigh,” sang with much 
feeling ; as did Miss E. Lingley and Miss M. Christine in « The 
Naiades” and ‘‘ Away trom dear Erin”; both were loudly applauded. 
< ; \ 
Mr. C. J. Bishenden gave “ Dear to my soul thou art,” and was en- 
cored. He sang it remarkably well. A Mr. J. H. Sutelitfe, who has 
lately being singing with Lister’s operatic ¢roupe at the Antipodes, 
gave a song from Faust, with excellent effect. ‘lhe whole performance 
gave much satisfaction. Mr. L. Cottell and Mr. C. M. Weber were 
accompanist, 

ese : ° , 

‘ Tue last meeting for the season of the Round, Catch and Canon 
Club was held on Saturday evening, at Willis’s Rooms under the able 
presidency of Mr. Serjeant Sargood. One hundred gentlemen sat 
down to an excellent banquet, and on the removal of the cloth 110 
ladies occupied sofas at the end of the ball-room, to listen to the ex- 
quisite selections of glees, &c., provided for their entertainment. On 
the 5th Inst. two prizes, of the value of 10/. and 5/. were competed for 
by the professional members, and were awarded to Mr. Winn and Mr. 
Coates. These compositions were sung agiin on Saturday, and gave 
much pleasure to the company. Most of our choicest part-music has 
been brought into existence through the encouragement of prizes given 
by the several musical societies, and in this instance five glees, all of 
great merit, have been produced. The professional members of the 
club are Mr, Francis, Mr. Baxter, Mr. Birnby, Mr, Coates, Mr. Land, 
Mr. Walker, Mr. Gear, Mr. Bradbury, Mr. Winn, and Mr. Lawler. 
Between the first and second parts the lidies sat down to an elegant 
collation. The toast of “The Officers of the Club: Mr. Bradbury 
(treasurer), Mr. Baxter (librarian), and Mr. Francis (hon. sec.),” which 
was acknowledged by the last-named gentleman, concluded a most 
delightful treat. 
——)— 
WAIFS. 

Madame Arabella Goddard is engaged as solo pianist for the Bir- 
mingham Festival of this year. 

Herr Stockhausen goes immediately to St. Petersburgh where he is 
engaged to sing at three historical concerts. 

The Paris theatres and concert-rooms paid the poor-rate last month 

ae : I I 
on 1,866,822 franes. 

Mignon has just been successfully brought out at Trie-te—frst time 
in Italy. Signora Faccio was the heroine. 

The Bordeaux theatre has been taken by M. Baugé, who has accepted 
the reduced subvention (100,000 franes), offered by the municipality. 

Madame Patti halted at Liége, on her way from St. Petersburgh to 
Paris, and gave two representations. 

The Baden opera opens on the 15th May, with performances by the 
troupe of M. Bagier. In July, the Palais-Royal Company will appear. 

M. Rémusat, once -first flute in the orchestra of Her Majesty's 
Theatre, has been cencert-giving at Shanghai. 

Mr. Barry Sullivan has been performing at the Prince’s Theatre, 
Manchester. 

Frou Frou has been produced at the Brghton Theatre. Mr. H. 
Wigan and Mdlle. Beatrice have appeared in it, 

The munificent donation of 1.0002. has been given by “T. RR” 
to the Royal Dramatic College. 

The death is announced of Signor Vialetsi, once a favourite bass at 
Her Majesty’s Theatre. 

Herr Rubinstein was presented with a laurel crown of silver on the 
occasion of the production of his Zour de Babel, at Kinigsberg. 

Herr Wilhelmj, the admirable violinist, is now playing at various 
Philharmonic Societies in France. 

Princess Beatrice visited the Crystal Palace on Wednesday, attended 
by Colonel Liddell. Bellini’s opera, La Sonnambula, was played, on 
Thursday, with Miss Blanche Cole as Amina, 

The Marseilles Grand Theatre has found a director willing to acerpt 
the reduced subvention of 100,000 francs, on condition that he be 
allowed to fix his own prices of admission. 

A writer in Le Moniteur des Pianistes describes Schumann as 
idol of the long-haired ; the ideal of sensitive young yirl-, and the god 
of unintelligible dreamers.” 

The Beethoven fétes, which are to take place at Bonn in. August, 
will be under the direction of Herr F. Hiller and M. W asilewsky ; 
not of Herr Wagner, as some have stated, 


“the 
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M. Félix Clément has been promoted by the Pope, from the rank of 
Chevalier to that of Commander of the Order of St. Gregory the Great. 

Le Ménestrel says that Mr. Strange, of the Alhambra, has taken the 
Paris Folies-Bergéres, with a view to reproducing the characteristics of 
his London establishment in the French capital. 

Ata late fashionable wedding, the bridal party being a little dilatory, 
the organist played “‘ Eager to meet thee, love;” and again, the party 
not coming, he sounded forth “ Robin’s not here.” 

We learn that both Mr, Benedict’s St. Peter and the work composed 
by Herr Hiller for the Birmingham Festival are to be published by 
Messrs. Novello, Ewer, & Co. 

M. Strakosch’s recently established musical journal, Le Télégraphe, 
has ceased to appear, pending arrangements for its issue as a daily 
paper. The experiment isa bold one, to say the least. 

Mdlle. Sarolta, whom not a few of our readers will remember, has 
abandoned the Italian stage, and, now, plays Mephisto in Hervé’s 
Petit Faust, at Cairo. Thus Italian opera loses, and opera bouffe gains, 
Malle. Sarolta. 

Mr. Max Maretzek, having closed his not very successful season of 
Italian Opera in New York, is coming to Europe as the agent of Mr. 
James Fisk, jun, 

The latest attempt at establishing French opera in New York has 
failed, and we are told by the Orpheonist that its “ last expiring kicks 
and squirms” have afforded great amusement. 

It appears that Herr Wagner will not lecture at Berlin on “ Music 
and the Drama.” The Prophet wrote to the Royal Academy about the 
matter, and was frigidly told that he would not be opposed. So the 
Prophet will not have to shake the dust of Berlin from off his feet. 

M. Thomas has made some changes in his Mignon for the Italian 
stage of Drury Lane. For example, the gavotte hitherto used as an 
entr’acte will be sung by Madame Trebelli in the second act. Le 
Ménestrel promises us a “ galante surprise.” We shall see. 


The Stockholm Royal Academy of Music has just elected Madlle. 
Sarah Heinze an honorary member. ‘This distinction is shared by only 
two other Jadies—Mdme. Lind-Goldschmidt and Mdme. Norman- 
Neruda. Has, then, Mdlle. Christine Nilsson refused it ? 

Robert le Diable has been produced at the Grand Opéra, and 
Donizetti's Regina di Golconda at the Italiens. Mdlle. Sessi’s costume 
in the latter, designed by Gustave Doré and made by Worth, is said to 
have cost 5,000 frances. 

Le Menestrel pronounces the story of some recently discovered Pro- 
verbs by Haydn to be a pure invention. The pieces are by André, 
maitre de chapelle to the Grand Duke of Hesse. Le Ménestrel, be it 
observed, was the first to publish the “ invention.” 


The mania for new theatres in Paris and in London seems to be 
about the same, A new theatre, it is said, is about to be erected in Paris 
on the Boulevard Montmartre, on the site formerly occupied by the 
Café de Mulhouse, 


Mr. Shakespeare, R.A.M. (pupil of Mr. F, B. Jewson), is appointed 
organist to St. Marylebone Church. There were twenty-nine candi- 
dates, from whom the Vestry selected six. Two retired, leaving four 
(Messrs, Saunders, Forbes, Wingham, R.A.M., and Shakespeare) to 
compete, The Vestry selected the last-named gentleman. 


According to La France Musicale, Herr Wachtel has much offended 
his Berlin admirers. Having obtained leave to fulfil an engagement 
with Messrs, Gye and Mapleson, he is reported to have left before his 
time, in order to sing at Magdeburg. Even if this story be true, 
which we doubt, the Berlinese ought to know that a tenor, not less 
than a prima donna, has the liberty of freak. 


Herr Wagner's Meistersinger was received at Vienna with a tempest 
of mingled hisses and applause; such a tempest as has not been, we are 
assured. within living memory. The composer’s friends attribute, the 
Jews; just as they set down the siflets which greeted Tannhduser in 
Paris, to the Jockey Club, It appears there are always some people who 
object to Future-music. 

Cox and Box will be withdrawn at the Gallery of Illustration to-day 
after having been performed nearly 300 times, The novelty which will 
take its place on Monday is an adaptation from Offenbach, by F. C. 
Burnand, with the quaint title of Beggar my Neighbour ; a Blindman’s 
Bouffe, and in which Mr. German Reed and Mr. Arthur Cecil will 
appear. 

Mr. John S. Clarke, the American comedian, sailed for New York 
on Saturday. He leaves behind him an excellent name. The parts 
in which he has appeared are few in number, but they enabled him to 
display a grotesque humour peculiarly his own ;-and, perhaps, no other 
actor for the last twelve months has caused so continuous a flow of 
mirth. Mr. John S. Clarke in The Toodles, like Mr. Sothern in the 
American Cousin, was one of the sights to be seen. 





In answer to a correspondent who threw some doubts upon the authen- 
ticity of Mozart’s forthcoming opera, L’Oca del Cairo, the subjoined 
letter was addressed to (and published in) the Daily Telegraph of 
Thursday, by Mr. Jarrett, acting manager to Mr. George Wood, at the 
Italian Opera, Drury Lane :— 

“ Stir,—If ‘C. W. C.’ refers to Dr. Ludwig Ritter von Kéchel’s Chrono- 
logisch-thematisches Verzeichniss sammtlicher Tonwerke W. A. Mozart's 
(pages 340, 341), and to the late Otto Jahn’s famous biography of Mozart 
(vol. iv.), he will find all he requires to know about L’ Oca del Cairo. True, 
the opera was abandoned by the composer, and left unfinished. What was 
wanting, however—viz., an overture and several pieces—was found to hand in 
another unfinished opera, Lo Sposo Deluso, and from this source the French 
adapter derived the materials to complete the work. Not a single piece is in- 
cluded in LZ’ Oca del Cairo, about to be produced at the Italian Opera, Drury 
Lane, which is not the genuine composition of Mozart. Both L’Oca and 
Lo Sposo were composed in 1783, at Salzburg.—I am, Sir, your obedient 
servant, H. JARRETT. 

“ March 22. 

“P.S.—As ‘C. W.C.’ feels so interested about the Seraglio, he might 
have heard it in German about fifteen years ago (with Herr Formes as Osmin) 
at Drury Lane Theatre, or in Italian, very recently, at Her Majesty’s Theatre, 
with Mdlle. Tietjens, Herr Rokitansky, &c., in the chief characters.” 


The Surrey Theatre will witness the production on Easter-Monday, 
of a drama of a rather startling character. It is written by Mr. Charles 
H. Ross, editor of Judy, and is to astonish the South Londoners by the 
novelty of its construction, its eftective dialogue, and dramatic mise-en- 
scene. The whole will be produced under the immediate supervision 
of the author. 


The usual fabulous stories are told with respect to Madame Patti’s 
benefit at St. Petersburgh. One declares her reception of an enormous 
pearl surrounded by thirty-one diamonds, the whole worth 70,000 
francs. And another demands our belief in a laurel crown of massive 
gold, presented by the members of the orchestra. What lucky folk 
must be the members of an orchestra which can afford to give away 
crowns of masive gold! 

Mdlle. Schneider commenced an engagement of twelve nights’ 
duration on Monday night at Dublin, playing the part of the Grand 
Duchess to a crowded house. Her highness met with an enthusiastic 
reception and success, Cardinal Cullen’s pastoral notwithstanding. A 
large congregation of students waiting at the stage door were very 
demonstrative in their approval as Mdlle. Schneider left the theatre. 


An entertainment was given by Mr. Thomas at the Manor Rooms, 
Hackney, on Friday week. The programme included Perfection ; or, 
The Lady of Munster, in which Miss Blanche Owen, Mr. R. Pringle, and 
Mr. St. John Ingram, were commendable; Done on Both Sides, the 
principal characters being sustained by Mrs. Thomas, Miss Clare, Mr. 
‘'homas, and Messrs. Pringle and Ingram. A miscellaneous concert 
was also given, Miss Owen, Mr. Thomas, Mr. Deuvall, Mr. Bristo, Mr. 
Catchpole, and Mr. Cross, rendering a number of popular songs with 
taste. Mr. Thomas’s “ Watkin’s Evening Party” was encored. Miss 
Lucy Thomas presided at the pianoforte. 


At one of the latest representations of Faust, it is stated by a French 
journal that at the moment when Madame Patti finished one of her 
most brilliant morceauz, the famous singer heard an echo of wondrous 
accuracy issuing from the side scenes. Struck with the prefection of the 
imitation, Madame Patti was anxious to discover who was the singer, 
when, to her great astonishment, she found herself in the presence of a 
young girl nine years old, who now fixed longing eyes upon her model. 
The Marquise de Caux proposed to the parents to have the child in- 
structed, but they refused to part with her, and then Madame Patti 
obtained her admission to the Conservatoire de Musique, at the cost of 
the State. Le Nord says that the little Marie Adler—for such is the 
name of Madame Patti’s echo—will shortly give the people of St. 
Petersburgh an opportunity of hearing her voice at a concert. 


Upon her return journey from St. Petersburgh, Madame Adelina 
Patti was in great danger of a tragical end. At the Prussian frontier 
the Marquis de Caux engaged a special saloon carriage, fitted with 
sleeping compartments, for the use of his party. ‘I'he Marchioness had 
retired to rest, when in the middle of the night she was awoke by a 
sense of suffocation, and upon looking into the saloon of the carriage 
she found it filled with dense smoke. The stove which warmed the 
carriage had become overheated and set fire to the flooring. The 
whole of the party were at once awoke and applied their efforts to 
extinguish the fire, which had already extended to a sofa in the saloon, 
Their situation was most alarming, their means of checking the fire 
being but scanty; the train was an express, and there was no means of 
communicating with the guard or the engine driver. Happily, within 
a few minutes of the discovery, the train slackened speed on entering 
the station of Bromberg, when the danger was made known, and as- 
sistance was made to extinguish the fire. 
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On Tuesday evening week Mr. C. Dickens brought his readings at 
St. James’s Hall toaclose. “The trial from Pickwick” and “ The 
Christmas Carol” were admirably read before a crowded assembly, 
who cheered long and repeatedly. At the finish Mr. Dickens, with 
emotion, said :— 

LADIES AND GENTLEMEN,—It would be worse than idle—for it would be 
hypocritical and unfeeling—if I were to disguise that I close this episode in my 
life with feelings of very considerable pain. For some fifteen years, in this 
hall and in many kindred places, I have had the honour of presenting my own 
cherished ideas before you for your recognition, and, in closely observing your 
reception of them, have enjoyed an amount of artistic delight and instruction 
which, perhaps, is given to few men to know. In this task, and in every 
other I have ever undertaken, as a faithful servant of the public, always im- 
bued with a sense of duty to them, and always striving to do his best, I have 
been uniformly cheered by the readiest response, the most generous sympathy, 
and the most stimulating support. Nevertheless, I have thought it well, at 
the full, flood tide of your favour, to retire upon those older associations be- 
tween us, which date from much further back than these, and henceforth to 
devote myself exclusively to the art that first brought us together. Ladies 
and gentlemen, in but two short weeks from this time I hope that you may 
enter, in your own houses, on a new ‘ Series of Readings,’ at which my assis- 
tance will be indispensable; but from these garish lights I vanish now for 
evermore, with a heartfelt, grateful, respectful, and affectionate farewell.” 

Amidst repeated acclamations, whilst hats and handkerchiefs were 
waving in every part of the hall, the great novelist retired. 


TEE VOICE & SINGING 
DOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London: Dunoan Davison & Co., 244, Regent-street, W. 
Animay be obtained of Signor Frrrant, at his residence, 32, Gloucester Terrace 
Hyde Park, W. 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and canteling Fa voice, and removing affections of 
J 3 F ihe throat, 
e maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole 
sale and Retail Chemists in the United Kingdom. 


8SIGNOR FOLI’S NEW SONG, 
“OVER THE ROLLING SEA,” 
Composed by E. REYLOFF. 
INTRODUCED WITH GREAT SUCCESS AT THE SATURDAY EVENING 
CONCERTS, EXETER HALL. 
Price 3s, 
London: Cramer & Co., Limited, 201, Regent Street, W. 


ASON & HAMLIN’S GOLD MEDAL CABINET 

ORGAN. ALWAYS IN TUNE, FOR ALL CLIMATES, Five Thou- 

sand Three Hundred and Four Full Reed Organs were Manufactured and Sold in 

1869, being Seventeen each working day. Illustrated Books, one stamp.—Brea- 
vincTon & Sons, Wholesale Agents, 309, Regent Street, 


D. & H. W. SMITH’S AMERICAN ORGANS.— 
kJ,» NEW STYLES.—Six Octave Nine Stop DRAWING-ROOM ORGANS, 
Ten Stop Chapel Organs, with Patent Knee Swell, Super-Octave Coupler, and 
Manual Sub-Bass, Alwaysin Tune. Price lists, one stamp.—Breavinetron & Sons, 
Wholesale Agents, 309, Regent Street, 


NEW SACRED SONG 
FOR BARITONE, CONTRALTO, OR MEZZO-SOPRANO, 


6é 
THE LORD IS MY SHEPHERD,”’ 
WORDS FROM PSALM XXIII, 
Musie by J. MILES BENNETT. 
KEY ED MAJOR. COMPASS FROM BY TO Ft. 


Price 3s. 
“The music finely expressive of the words.” 


London: Cramer & Co. (Limited), 201, Regent Street, W. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 
































“PLEIN DE DOUTE.” 
SONATA FOR PIANOFORTE SOLO. 

Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 

By BERNARD FAREBROTHER. 

Loadon: Lauzorn Cook & Co., 63, New Bond Street. 








The Silver 
Trumpets 


PLAYED AT 


OT. PETERS, ROME, 


DURING THE 


RECENT FESTIVALS. 





For the Pianoforte ; . 


»  Duee . 4s, 


For the Organ, with Pedal 
Obbligato jo eee 


For the Harmonium . — | 








LONDON: 


CHAPPELL & CO., 
50, NEW BOND STREET, W. 
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TITO MATTELPS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 





Grande Valse 

Seconde Valse (Bouquet de Fleurs) 

I Puritani (Grand Fantasia) 

Pas de Charge (Morceau de Salon) 

Il tramonto del Sole 

Ii folletto (Galop de Concert) 

Un Sogno d’Amore (Nocturne) 

Addio del Passato (de Verdi) Transcription variée ... 
Una notte d’Estate (Nocturne) 

Etude de Concert 

Dancing Leaves 

Mergellina (Barcarole) 

La Harpe (Romance) 

Souvenir d’Italie (Nocturne) 

La Gaité (Scherzo) 

The Fairy’s Reverie 

La Mandoline (Etude Caracteristique) 

Oh dear, what can the matter be (‘l'ranscribed) 
Quadrille Brillante (for Piano). Ist Set 


Non é ver (Brilliantly Transcribed) 

Bloom is on the Rye (Brilliantly Transcribed) 

Marche Orientale (Bottesini) (Brilliantly Transcribed) 4 
Orphée aux Enfers (Divertissment) 

Vaillance (Iantasie Polka) .........., 

Eco di Napoli (Tarantella Bevignani)... 

Une Perle (Morceau de Salon) 

Le Nid et la Rose (Melodie). Just published 

Galop de Concert (Le Bearnais), Just published 


ecooeoeooeooeoooooco ooo eoco oO oc oc oo: 


eo 


ooo’ 





VOCAL MUSIC. 


Never more (“Non é ver), with English and French 
Words 

Non ¢ ver (Romanza). Sung by Signori Ciabatta e 
Caravoglia 

Non torno (Romanza). 
Carav _ a 

Lo scapato. 


Tornéra (Romanza) 
Ma cosa vuoi da me (Canzonetta) 

Vo Danzar (Valzer). Sung by Madlle. Carlotta Patti 
La Pesca (Canzone). Sung by Mr. Lewis Thomas... 
Mergellina. Sung by Signor Stagno 
Il farfallone. Sung by Signor Ferranti 
Un Rosajo (lomanza) Sung by Signor Cotogni 
Niente per Forza (Canzonetta) 


coocooocoocoococnoe o Oo 





LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 





SYDNEY SMITHS 


FOUR 


ew Pieces. 








ROBERT LE DIABLE. 


Fantaisie Dramatique sur Opéra de Meyerbeer. 


PRICE FOUR SHILLINGS. 





BARCAROLLE. 


PRICE FOUR SHILLINGS. 





FAIRY REALMS. 


Grand Brilliant Waltz. 
PRICE FOUR SHILLINGS. 





ROSSINT'S STABAT MATER, 


Paraphrase. 


PRICE FOUR SHILLINGS. 








LONDON 


ASHDOWN & PARRY, 


HANOVER SQUARE. 
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PUBLISHED THIS DAY, 


CAMBRIAN WAR SONG 


SUNG WITH THE GREATEST SUCCESS AT 
Holywell Eisteddfod, Liverpool, Carnarvon, &c., by Mr. T. J. HUGHES. 


THE WORDS BY 


KE. GILBERTSON. 


THE MUSIC BY 


FRINLEY RICHARDS. 


PRICH FOUR SHILLINGS. 





LONDON: 
DUNCAN DAVISON & CO, 244, REGENT STREET, W., 


WHERE MAY BE OBTAINED 


THE CAMBRIAN PLUME. 


SUNG BY 
MR. SIMS REHVES. 


THE MUSIC BY 


BRINLEY RICHARDS. 


PRICE FOUR SHILLINGS. 





From the ‘‘MUSICAL WORLD.” 
‘* A patriotic appeal to Welshmen, by a Welshman, ‘The song—which displays skill, as well as a knowledge of effect—is one of 
Mr. Richards’ most vigorous efforts, and might have been written under the inspiration of ‘The Men of Harlech,’” 
From the ‘CARNARVON HERALD.” 


&s With much pleasure we call attention to ‘ The Cambrian War Song,’ one of the most effective compositions we have met with 
for some time past. The song might be termed a ‘scena,’ rather than ‘a song,’ as it is of a more ambitious and broader form of 


composition than that which is implied by the ordinary term of ‘a song.” 
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BOOSEY 


& CO.’S 


NEW PUBLICATIONS. 








ORKS FOR THE ORGAN. 


HENRY SMART'S ORGAN-BOOK. Twelve New Pieces of Various 
<inds wo. ove 
HENRY SMART" 8 ORGAN ‘STUDENT. “Twelve Pieces for Practice 
of the Pedal Obbligato ... os os 

HENRY SMART'S FIFTY INTERLUDES and PRELUDES nee 

HENRY SMART'S CHORAL BOOK, a Collection of Hymn Tunes 
harmonized in various ways, with Independent Organ Accompani- 
ment, “ Indispensible to all students,”—Afusical Standard. 

J. L. HATTON’S ORGAN-BOOK, a Collection,of New and en 
Compositions ove ooo ove ove ove 

HESSE’S ORGAN-BOOK, in two vols, 6s. rg or one vol., pen 
12s. This book, containing 53 Compositions, includes ali Hesse’s 
Principal Works. 

JULIUS ANDRE'S ORGAN-BOOK. 

WELY'S OFFERTORIES FOR THE ORGAN. 
Books in one vol. 

J. T. STONES ORGAN-BOOK, an arrangement of 18 Classical 
Compositions oo 6 


EETHOVEN’S SONATAS caas in 7 numbers of 
BOOSEY'S MUSICAL CABINET. 1s each. 

. SONATAS, Op, 2, Nos. 1,2, 3, and Op. 7. 

. SONATAS, Op. 10, Nos. 1, 2, 3—Op. 13, and Op, 14, Nos. 1 and 2, 

» SONATAS, Op. 22—Op. 26—Op. 27, No, 1 (Moonlight), and Op. 27, No, 2. 
. SONATAS, Op. 28 (Pastorale), and Op. 31, Nos. 1, 2, 3. 

. SONATAS, Op. 49, Nos. l and 2. Op. 53—Op. 54 (Apassionata), and Op. 57. 

. SONATAS, Op. 78—Op. 79 (Caracteristique)—Op. 8$1—Op, 90, and Op, 101. 

. SONATAS, Op, 106—Op. 109—Op. 110, and Op. 111, 


Complete in one volume, 7s. 6d. 


OZART’S SONATAS complete in 5 numbers of 
BOOSEY’'S MUSICAL CABINET. 1s. each, 
129. SONATAS, Nos, 1 (Fantasia and Sonata), 2, 3. 
130. SONATAS, Nos. 4, 5, 6, 7. 
131, SONATAS, Nos. 8, 9, 10, 11. 
132. SONATAS, Nos. 12, 13, 14, 15. 
133. SONATAS, Nos. 16, 17, 18, 19. 


Complete in one volume, 5s. 


\CHUBERT’S SONATAS, complete in four numbers of 
BOOSEY'S MUSICAL CABINET, 1s. each. 
134, SONATAS, No. 1 (Op. 42.) No. 2 (Op. 53.) 
135. SONATAS, No. 3 (Op. 120.) No, 4 (Op. 122.) No. 5 (Op. 143,) 
136, SONATAS, No. 6 (Op. 147.) No, 7 (Op. 164.) No. 8, 
137. SONATAS, Nos 9 and 10. 


Complete in one volume, 4s. 6d. 


OOSEY’S SHILLING OPERAS FOR PIANO- 

FORTE, in the MUSICAL CABINET, have a larger circulation throughout 

Europe and America than any other Editions, Each Book contains from 4s to 80 
pages, rg Overtures. 


FIGAR 

ROBERT LE DIABLE 
DON JUAN 
LUCREZIA BORGIA 
DER FREISCHUTZ 
CRISPINO E LA COMARE 
TROVATORE 
NORMA 

DON PASQUALE 
FRA DIAVOLO 
RIGOLETTO 

ZAMPA 


59 of his best Pieces. 


haa 35. Six 














GRAND DUCHESS 
FIDELIO 

BARBIERE DI SIVIGLIA 
SONNAMBULA 
BALLO IN MASCHERA 
TRAVIATA 

MART HA 

WILLIAM TELL 
CROWN DIAMONDS 
MASANIELLO 
DOMINO NOIR 





Also, in Volumes containing four Operas, 6s. each, 





NEW NUMBERS OF 
OOSEY’S MUSICAL CABINET. 


138. GOUNOD’S TEN SONGS, including the “ Serenade" and “ Ou voulez 
vouz aller?’ 

139, TWELVE SONGS by Arruur SoLtivan and J. L. Mottoy. 

141, GOLLMICK’S EIGHT VOLKSLIEDER for Pianoforte, including 
“ The Broken Ring,” “ Soldaten |.ied,” “ True Love,” &c. 

140, STEPHEN HELLER'S 24 Studies of Expression and Rhythm, 


Price 1s, ; post-free, 1s, 2d, each. 


OOSEY’S SHILLING BOOKS of SONGS in the 
MUSICAL CABINET. Post-free, 1s. 2d. 
98. SANTLEY'S TWENTY-SIX SONGS, ‘astading many original composi- 
tions, published in no other collection. 
. EIGHTEEN me —_— by CraripeL, DoLores, Virginia Gaprign 
BALFk, BARKER. 
. pi Ps CELEBRATED SONGS by Tomas Haynes Bayiey, ALzEx- 
ANDER 
" THIRTEEN "FAVOURITE DUETS, including “ When a Little Farm 
we Keep,” “* My Pretty Page,” “ As it fell upon a Day,” ** Tell me where 
is Fancy Bred,” ‘* The Lesson Duet," &c. 
. SIR HENRY BISHOP'S SONGS. 
. MADAME SAINTON-DOLBY’S SONGS. 
3. SIMS REEVES’ SONGS. 
- TWENTY-FIVE NEW CHRISTY’'S SONGS. 


ee SACRED MUSIOAL CABINET. 


Price 1s.; post free, 1s. 1d. each. 
. TWENTY-FOUR SACRED SONGS gl cin. 
THE MESSIAH, FOR PIANOFORT 
THE CREATION, FOR PIANOFORTE | SOLO, 
NORDMANN'S FIFTY VOLUNTARIES FOR HARMONIUM. 
TWENTY-FIVE SACRED WORKS FOR HARMONIUM, 
WELY'S OFFERTORIES FOR on, ata 
WELY’'S OFFERTORIES FOR ORGA 
. ANDRE AND HESSE'S YOLUNTARIES FOR ORGAN OR 
HARMONIUM. 
. TWO HUNDRED AND FIFTY CHANTS, 
. ANTHEMS BY MODERN COMPOSERS, 
. SONGS FOR SUNDAY EVENING. 
. SHORT VOLUNTARIES FOR ORGAN. 
. TWELVE CHRISTMAS CAROLS AND HYMNS, 
. TWELVE GOOD FRIDAY AND EASTER HYMNS, 
. KENT’S ANTHEMS, ARRANGED FOR HARMONIUM. 
a bk HUNDRED PSALM AND HYMN TUNES WITHOUT 


ORDS. 
11. THE CANTICLES OF THE CHURCH OF ENGLAND. 
18, SACRED FANTASIAS BY FAVARGER, KUHE, BRINLEY 


RICHARDS, &. 
19, ELLIOTT’S VOLUNTARIES FOR HARMONIUM, 
HILLING BOOKS OF PIANOFORTE MUSIC in 


the MUSICAL CABINET. Post free, 1s, 2d. eac’ 

. ROBERT SCHUMANN’'S ALBUM FOR THE “YOUN NG. 

. ROBERT SCHUMANN'S SCENES OF CHILDHOOD, Complete. And 
Nine other Short Pieces, 

. THALBERG’S ART OF SINGING. Six Piec 

. THALBERG'S HOME, SWEET HOME, LAST 1 ROSE, and LILLIE DALE, 

. CHOPIN’S VALSES. Complete. 

. BEETHOVEN'S FORTY-FIVE WALTZES. 

. TEN OVERTURES, by Mozart, Beethoven, Weber, Rossini, and Auber. 

. FRANZ SCHUBERT'S FOUR IMPROMPTUS, and SIX MOMENS 
MUSICAUX,. All complete. 

. LEYBACH'S SIX Most CELEBRATED FANTASIAS, including “ Puri- 
tani,” “‘ Sonnambula,” &c. 

. MENDELSSOHN'S EIGHT SHORT PIECES, including ‘‘ The Rivalet," 
Two Musical Sketches, Andante and Rondo, &c, 

. STEPHEN HELLER’S PROMENADES D'UN SOLITAIRE. Complete 

. STEPHEN HELLER'S TWELVE SHORT PIECES FOR PIANOFORTE. 

4. KUHE’S EIGHT FANTASIAS, 

. TEN DRAWING-ROOM PIECES, including “‘ The Shepherds’ Song," “ Perles 
et Diamans,” “ 11 Corricolo, 

33, 3 MENDELSSOHN'S Bix” BOOKS OF SONGS WITHOUT WORDS. 
omplete, 


| eee SHILLING ORATORIOS, MASSES, and 





SAA Pen 








CANTATAS, 


HYMN OF PRAISE WALPOURGIS NIGHT, 


GOUNOD'S ST. CECILE, 
MOZART'S 12TH MASS. 
ROSSINI'S STABAT MATER, 
JUDAS MACCABAUS. 
THE MESSIAH, 


HAYDN’S IMPERIAL MASS, 


BEETHOVEN'S MASS INC, 
ACIS AND GALATEA. 
MOZART'S REQUIEM. 
DETTINGEN TE DEUM. 
ISRAEL IN EGYPT. 

THE CREATION, 














LONDON : 
BOOSEY AND CO, HOLLES STREET. 





ISHOP’S GLEE BOOK, 28 Glees 
BOOSEY’S NATIONAL GLEE BOOK, 60 Glees eve 
THE CHORALIST, 96 Part-songs. 
MENDELSSOHN'S 24 Part-songs ... 

The above Works, for Societies in penny numbers. 
THE CHILDREN'S CHORAL BOOK, 44 easy Part-songs 
A GARLAND OF SONGS, 50 Part-songs for village and school use 


2 vols, each = ae 





Printed by mes «| Raver and Fentoy, at No. 23, Berners Street, 


Oxford Street, in the Parish of Mai 


ed by WiLLlaM Duncan Davisox, at the Office, 244, Regent Street.— Saturday, 


lebone, be — County of Middlesex. 





